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16. MAJ
POND&LOK

17.00
# Divadlo Nova scéna

Mestské divadlo Zilina
Thomas Melle: NaSe fotky
RézZia: Eduard Kudlac

20.00
# A4 - priestor sucasnej kultury

Slavnostné otvorenie festivalu za Gc¢asti
Natalie VoroZbyt a Falka Richtera, patréna
18. ro¢nika festivalu

Debris Company
Peter Lomnicky: Hunger
Rézia: Jozef Vik

17 . MAJ
UT%ROK

10.00 - 13.00

# Studio 12

Falk Richter - masterclass nemeckého
dramatika, patréna festivalu

16.00 - 18.00

# Studio 12

Dramatici dramatikom (SK - UA)
Citanie uryvkov ukrajinskych hier
slovenskymi dramatikmi

Nase fotky

19.00
# Slovenské narodné divadlo - Séala ¢inohry

Slovenské narodné divadlo
Kolektiv autorov: Kgm pridu Stouni...
Rézia: Matus Bachynec

21.00
# Vgskumny ustav zvaracsky/ PAKT
Kultdrne centrum

GAFFA
Kolektiv: Spalovacka
Rézia: Alexandra Bolfova

MAJ
STR*DA

18.

13.00 - 15.00
# Rakuske kulturne forum

Theory Event

Prednaska rakuskeho dramatika Bernharda
Studlara o sucasnej rakuskej drame

a divadle

Kgm pridu
Stouni...

Spalovacka

Prevadzaci

18.30 a 21.00
# Vyskumny ustav zvaracsky

Divadlo Petra Mankoveckého
Lenka Garajova: Prevadzadi
Rézia: Simon Ferstl

21.00
# Vgskumny ustav zvaracsky

GAFFA
Kolektiv: Spalovacka
Rézia: Alexandra Bolfova

19. MAJ
$ TVRTOK

10.00 - 13.00
# Studio 12

Sucéasna sloboda a nova kriza divadla
medzi ideologickgm extrémizmom

a kulturou vymazavania
Medzinarodna konferencia pod
patronatom ITI Worldwide

16.00 a 19.00
# Action Park, Cunovo

DIVADLO NUDE

LibuSa Bachrata, Jana Bucka, Veronika
Malgot, Lgdia Ondrusova: ROLA - Autorské
scénické agrarne dielo, skimajlice
dediénost v linii predkov

Rézia: Veronika Malgot

18.00
# CO kryt DPOH

Divadlo P. 0. Hviezdoslava

Kolektiv autorov: Generacia Z - Krasa
nevidana

Rézia: Zuzana Fialova

20.00
# A4 - priestor sucasnej kultury

Uhol_92
AlZbeta Vrzgula: Ponizeni a krvilaéni
Rézia: Alzbeta Vrzgula

Ponizeni a krvila¢ni

20. MAJ
PIAT#K

10.00 - 16.00
# Studio 12

Sudéasna sloboda a nova kriza divadla
medzi ideologickgm extrémizmom

a kulturou vymazavania
Medzinarodna konferencia pod
patronatom ITI Worldwide

17.30 a 20.00
# Jalta bar

AntiTeatro
Anton Korencéi: Zanik Zapadu
Rézia a koncept: Anton Korendi

Zanik Zapadu

i

21 . MAJ
SOBO ! A

12.30 - 14.00
# Studio 12

Ako sa nestat obetou zaniku?
Diskusia s dramaturgickou radou
a tvorcami o sutaznych inscenaciach

15.00 - 17.00
# Slovenské narodné divadlo - Modry salén

Trojboj
Inscenované Citanie finalovych textov
sutaze Drama 2021

18.00
# Studio 12

Slavnostné ukoncenie a odovzdavanie
festivalovych cien

Generéacia Z
- Krasa
nevidana

WwWw.novadrama.sk

Nova drama
V znameni
Ukrajiny

Nie je jednoduché chystat divadelny
festival, ked' viete, Ze vasi kolegovia

za vychodnymi hranicami krajiny prezivaju
vojnovu katastrofu. Je na dosah, na dotyk,
tak blizko, Ze sa viete vzit do ich trapenia
a prezivat spolu s nimi kazdodenné
utrpenie. Ako sa oni museli vysporiadat

s agresiou, tak aj vy sa musite vyrovnat

s pocitmi vycitiek a s otazkami, &i ste
skuto&ne urobili vSetko pre to, aby ste

im pomohli najst novy domov. Aby sa

vo vaSej komunite citili prijemne a mohli aj
nadalej tvorit. Hoci ich slova bolia a obrazy
palia, snazite sa ich pochopit a v duchu
dufate, Zze nikdy nebudete musiet prezivat
to, Co teraz prezivaju oni. Na festivale si
vypocujeme ich pribehy v interpretacii
nasSich slovenskych dramatikov — Dramatici
dramatikom (SK - UA).

Tri mesiace vojnovej katastrofy
preverili nase hodnoty. UrCite sa odrazia aj
v na8ej tvorbe. Tento ro&nik festivalu vSak
prinaSa aj postpandemické pocity a otazky
cancel culture - kultury vymazavania,
ktord obmedzuje osobnu slobodu tvorcu,
pravo sa vyjadrit. Hoci sme medzinarodnu
konferenciu, ktora sa bude konat pod
patronatom Medzinarodného divadelného
in§titutu (ITI Worldwide), chystali uz
od minulého roka, jej téma predznamenava
mnohé z nas8ich aktualnych problémov:
Sucasné sloboda a nova kriza divadla medzi
ideologickym extrémizmom a kulturou
vymazavania. Jednou z jej klu€ovych
tém je vztah medzi divadlom a slobodou.
SLOBODOU.

Nase pozvanie stat sa patronom
18. ro¢nika festivalu Nova drama/New Drama
prijal medzinarodne uznavany a ocernovany
dramatik Falk Richter, ktorého tvorbu
pozname i z na8ich javisk. Teoretici sa
zhoduju v nazore, Ze ,jeho hry su hlasnou,
zurivou obhajobou slobodnej Eurépy mimo
patriarchatu a nacionalizmu®. SLOBODNEJ
EUROPY. Tentokrat bude javisko zdielat
s renomovanou ukrajinskou dramati¢kou
a rezisérkou, ktorej hlas sa &iri SLOBODNYM
SVETOM - s Natalkou Vorozbyt.

Stretat sa budeme aj na diskusiach,
scénickych &itadkach, prednaskach,
masterclass, programovej sekcii Focus
Rakusko... pokusime sa uvazovat iba
v intenciach SLOBODY a hodnét, ktoré
prinasa.

Vitajte na festivale.

Vladislava Fekete
riaditelka festivalu Nova drama/New Drama



/a slobodné,
bdelé divadlo,
za iny svetl!

Neviem, ako ste to pocitovali vy, ale

mne divadlo poc¢as pandémie chybalo.
Chybala mi diskusna vgmena s ingmi
umelcami, zazitok z toho, Ze ideme nazivo,
bezprostredna blizkost divakov, ktori
suhlasia alebo mi protirecia.

Divadlo je miestom stretnutia
slobodnych ludi, ktori chcu spolu
diskutovat o existencialnych
skusenostiach ludského bytia, o vonkajSom
svete so v8etkymi novymi informaciami
a dojmami, ktoré sa na nas valia, s vojnou,
klamstvom, intrigou a korupciou, nadejou,
laskou, krasou. Divadlo je miesto, kde
stretdame sami seba a kde sa stretavame
s cudzim, proti ktorému nemusime bojovat
ani ho nig¢it. Divadlo je miesto, kde sa u¢ime
rozumiet, ako dochadza prostrednictvom
propagandy a klamstiev k iniciovaniu vojen
a k huckaniu a radikalizovaniu jednotlivgch
obd&anov. Divadlo je aj miestom, kde vidime,
ako zlyhavaju vojnovi generali, rucaju sa
riSe a kde si mdézeme vysnivat svet bez
nenavisti, bez vojny a ni¢enia. V divadle
diskutujeme o tom, kto sme a kym chceme
byt. V divadle si dovolujeme vmyslat sa
do inych tiel, ingch svetov a pracovat
na lepsej verzii ndsho Ja.

Co mi chybalo: dialog, skiganie, volné
asociovanie, tento celkom osobity svet
medzi realitou a fikciou, medzi diskurzom
a hrou. Divadlo nam déava v tazk(ch ¢asoch
silu, pretoZe pre nés vytvara moznosti
predstavovat si iné svety a skuto¢nosti,
smiat sa zo zloduchov, sledovat pad
vladcov, ako i pozorovat, ako k sebe
nachadzaju cestu ti, ktori sa miluju. Je
to miesto citu, fantazie a reflexie, kde sa
umeleckym spésobom vedu vyznamné
spolo¢enské debaty a prebiehaju vgmeny
estetickych nazorov nasej doby - mimo
novinarstva, mimo dennej politiky. Divadlo
je iny priestor, ktory rozprava o naSom
svete a kedykolvek ho méze nanovo
vymuysliet.

Divadlo sa musi stale odznova samo
vymyslat, znova a znova musi reagovat
na zmeny sveta, mdze vytvarat vlastnu
realitu, moze otriasat nasim konvenéngm
pohladom, méZe dodavat na8mu mysleniu
novy smer. V kazdej dobe tvoria autori
vzdy nové texty, ktoré vedu jestvujuce
divadlo a jeho formy k ich hraniciam
a divadelnikov nutia, aby sa pri inscenovani
vyberali novgmi cestami. Divadlo m&ze
ukazovat cestu aj pre celu spolo&nost:

v divadle sa objavuju Coraz CastejSie silné

Zzeny, umelecky silné Zeny, queer ludia

a ludia s migraénymi skisenostami, ktori
rozpravaju svoje osobné pribehy, ukazuju
nam svet zo svojej perspektivy. Divadlo sa
stava rozmanitejsie, mnohohlasnejsie. Coraz
viac umeleckych kolektivov, pracujucich

v horizontélnych hierarchiach, dava tusit,
ako by mohol vyzerat svet zalozeny

na kooperacii namiesto konkurencie.

Ak chce ludstvo prezit, musi sa naudit
rozmyslat o sebe ako o spolo¢enstve,
ktoré kona kolektivne, po&uva vSetky
hlasy a vo vzdjomnom reSpekte spolocne
nachéadza rieSenia namiesto toho, aby

vo vzajomnych bojoch prelievalo krv

a zakazovalo vSetkych ostatnych, ktori

sa vymuykaju jeho pohladu. To je uloha pre
v8etky generacie tu a teraz, dnes na tejto
planéte, a divadlo méze byt miestom, kde
je mozné hravo si vyskusat nové kolektivne
formy vzdjomného obcovania, ktoré by
mohli byt prikladom pre skuto&ny svet
tam vonku. Divadlo ndm mdze dat pocitit,
Ze sme [udia, ktori nedokazu prezit bez
ingch ludi. Sme na seba odkazani. \Vzajomne
sa potrebujeme. Ide to len v spolocnej
diskusii, v dialégu, ide to len spolu,

a divadlo je umelecka forma vyjadrujuca
toto spolocenstvo. Divadlo vznika len tam,
kde na jednom umeleckom diele spolo¢ne
pracuje mnoho umelcov a kde su divaci
bezprostredne ucastni okamihu, ked' tato
umelecka forma vznika. Divadlo je opakom
socidlneho odstupu. Divadlo znamena
blizkost, dialég a spolo&enstvo.

Zriedkavo bola skusenost reality
taka krehka a neista, ako je to dnes.
Zriedkavo sme boli tak zvyknuti na to,

Zze musime kazdy den pocitat s novym

a katastrofalnym nasmerovanim nasho
zivota. Permanentny stav Soku a vgnimo¢&ny
stav akoby sa stali novou normalnostou.
Dva roky pandémie i najrozli¢nejsich
lockdownov a re§trikcii vyrazne obmedzili
nase socialne kontakty, jeden druhému
sme sa navzajom stratili a znovu sa musime
ucit, aby sme sa stali spolo¢nostou, opéat
sa k sebe priblizili a spolu to vydrzali. A na
dbvazok zazivame teraz popri citelnych
doésledkoch dramaticky sa vyhrocujucej
klimatickej katastrofy priamo pred dverami
nasho domu vojnu. Uto&nu vojnu, ktord
mohli oSakavat vietci, o nezatvarali

odi pred zlo¢ineckym rezimom Moskvuy,
pohfdajucim lud'mi. Putinova vojna proti
zranitelngm spolo&enskym skupinam, jeho
brutalny postup proti umelcom, novinarom
a kritikom, ktory uplatfioval po celé roky
vo vlastnej krajine, jeho nacionalisticky
osSial, jeho sebastylizacia do podoby
neomylného autokratického cara, vojenské
operacie na Kryme a Donbase, ktoré su

v rozpore s medzinarodngym pravom... pri
tom v8etkom mal svet zbystrit pozornost.
Nechali ho v8ak konat, ako cely svet
nechal konat autokrata Trumpa alebo sa
prizeral tomu, ako dochadza v Hongkongu
k odburavaniu v§etkych demokratickych
prav, ako katolicky nasilng rezim v Pol'sku
rozklada liberadlnu demokraciu a ako

v Madarsku Viktor Orban likviduje vSetky
demokratické prava... Vo&i tomuto
v8etkému je divadlo do velkej miery
bezmocné. Méze v8ak rozpravat pribehy
tych, ktorych tieto rezimy zalozené

na bezpravi utlaéaju, ni¢ia a umiciavaju.
Vd'aka divadlu mézu zazniet pribehy

tych, ktori sa neodvazia sveddit o tom,

¢o sa im stalo, kedZze im na verejnosti

nikto neposkytne javisko. Divadlo mbze
poskytnut véetkym tymto nemym hlas

a ukazat tych, ktorgm mocni brania, aby

ich bolo vidiet. Divadlo sa m&Ze zamiesat,
moze zaujat postoj, kri¢at proti nepravosti,
ukazovat prstom na pachatelov a vrahov,
na vinnych a tym, &o prisli o svoje prava,
moze poskytnut vlast i hlas a po&uvat ich.

Divadlo je takisto vzdy ohrozené,
vraj by ho mali kontrolovat, cenzurovat,
umli¢iavat. Kto dnes v ruskom divadle
rozprava o tom, Zze ruska armada vedie
utocnu vojnu proti Ukrajine, zmizne
na celé roky vo vazeni; kto na madarskom
javisku porozprava pribeh dvoch ludi, ktori
sa do seba zalubili a napriek vietkgm
protivenstvam chcu zit svoju lasku, ten
sa dostane vd'aka Orbanovmu rezimu
do poriadnych tazkosti, ak by i8lo v pripade
tych dvoch ludi o homosexualnych muzov,
ktori hovoria o svojej laske. Zial, divadlo je
len zriedkakedy slobodné, stéale sa objavuju
pokusy, ako ho usmertiovat a kontrolovat,
nejako ho zvazovat, ekonomicky ho
zastradovat, aby sa drzalo pri zemi, oberat
ho o jeho silu. Spolo&nost bez zivého
a slobodného divadla je ako les bez
vtakov. Bez neho sa Siri neznesitelné ticho,
umiera socialny Zivot. Clovek potrebuje
umenie, hudbu, divadlo, aby sa mohol
vbbec ubezpedit o tom, Ze je nazive, ze
je socialnou bytostou, ktora sa méze
rozhodovat, nemusi prijimat ni¢ ako osud
a vzdy si méze vybrat aj inak, nez ako mu to
predpisali ti, o vladnu, vybrat si inak, nez
to urdil udajny osud.

V Casoch, ked' je demokracia a tym
aj sloboda umenia z mnohych stran
vystavena palbe, je pre slobodné, zivé
a experimentovanim nadSené divadlo
délezité, aby sa vyjadrovalo k délezitym
témam nasej doby, aby bojovalo. Divadlo
musi byt chranengm miestom, musi nim
zostat alebo sa nim musi stat, miestom, kde
sa smie bez obmedzeni a strachu slobodne
mysliet, skusat a rozpravat, kde sa kritizuju
mocni, na¢Uva sa ingm perspektivam, kde je
mozné premyslat o inej spolo&nosti a kde
ziskavame zo seba skusenost i pocit ako
ludia so v8etkymi nasimi snami, tuzbami,
nasimi tienistymi strankami, protireCeniami,
zelaniami a viziami.

Zelam vam vsetkym festival, ktory
vam prinesie mnoho intenzivnych dojmov,
festival, ktory rozviri vase mysle; Zzelam
vam, aby ste sa divali s otvorengm srdcom
a oami, ¢o vam chcu povedat a ukazat
umelci na tomto festivalel Dobre sa divajte
a mieSajte sal! Vo svete a v divadle!

Srde&ne Vas pozdravuje Vas
Falk Richter
Berlin, april 2022

K dramaturgickemu vyberu: |
Ako sa nestat obetou zaniku?

Elegantne p6sobiaca postava odeta v Ciernych Satach sa
opiera o tmaveé kreslo. Pery ma zomknuté, akoby zatinala
zuby, jej tvar je nehybna. Zdhadna grimasa Tane Pauhofovej
(ktora pravdepodobne zastupuje ¢loveka ,civilizovanej“
Eurdpy) vyjadruje niekolko emaocii sucasne. Zo sosnej
kreacie herecky vyzaruje spupnost, chlad, odmeranost,
prazdnota, tiez letargia, nihilizmus, bolest, vy&erpanie,
apatia, az mftvolna agodnia. Tento vyjav z inscenacie Zanik
Zapadu nielen vystizne komentuje ,zeitgeist® poslednych
rokov, ale aj symbolicky zastreSuje ducha nasho pésobenia
v dramaturgickej rade.

Na zacdiatku vyberu inscenécii pre festival sme prezivali
jeden zo smutnych vrcholov pandémie a boli presved&eni,
ze nas az do konca februara ¢aka iba vyber z obrazoviek.
Nasledovalo kratke obdobie nadeje, Ze vSetko sa vracia
do normalu. Divadla otvorili a my sme dostali moznost
overit si naSe dojmy z inscendcii, ktoré sme chceli zaradit
do programu, a absolvovat premiéry. V poslednych droch
vyberu, v tom momente, ked' sa na Slovensku blizili skutoéné
postpandemické Casy, sa kdesi na kraji ,,civilizovaného*
Zapadu zadala vojna. Dalsi zo série ddkazov, Ze viac ako
k Fukuyamovmu konceptu konca dejin v blahobyte jednej
velkej slobodnej rodiny sveta mozno smerujeme k zaniku,
ako ho videl Spengler.

NaSe limity
V rozmedzi v8etkych tychto udalosti sme od jula 2021
do konca februara 2022 videli nazZivo, z pracovného zdznamu
¢i v profesionalnom strihu priblizne 70 inscenécii. Aby sme
zachovali dramaturgicku celistvost, rozhodli sme sa urgit
si isté limity. Pri vgbere sme nebrali do uvahy inscenacie
babkového divadla, divadla pre mladez, muzikaly, inscenacie
suCasného tanca a napokon ani tie, ktoré patria do zanru
zabavnych komeédii. Zdbraznujeme to najma z toho dévodu,
ze takmer vo v8etkych tychto kategoériach sme videli diela,
ktoré presiahli naSe o¢akavania.

Prikladom kvalitnej inscenacie, ktora sa do vyberu
nedostala prave pre nastavené limity, je Zlodejka knih
z Nového divadla. Potvrdzuje trend, Ze v tomto divadle
beru tvorbu pre deti a mladez skuto&ne vazne. Zvrhlost
nacistickej ideoldgie sa zrkadli v pribehu mladého
diev&ata prostrednictvom humornej a hravej poetiky
reziséra Simona Spiaka. Inscenacia je, ako to v tomto
divadle byva, aktualna a uréena pre celud rodinu. Pravidlo,
ze muzikal je Zzaner mas, popreli v Divadle Aréna. Lazarus
Davida Bowieho a Endu Walsha v rézii Mariana Amslera je
aktualny, dostato&ne tajomny a podmanivy. Inscenacia
vypoveda o ludskej osamelosti, no aj o osobnych démonoch,

MILO JURANI

Absolvoval environmentalisti-
ku na Univerzite Komenského
v Bratislave a teériu a kritiku di-
vadelného umenia na Divadelnej
fakulte Vysokej Skoly muzic-
kgch umeni v Bratislave. Na pre-
lome rokov 2017 a 2018 posobil
semester na divadelnej vede
na Ruhr Universitat v Bochume
a v akademickom roku 2020/2021
na rovhakom mieste absolvoval
svoj doktorandsky Erasmus+.
V Divadelnom ustave v Bratislave
pracuje nepretrzite od roku 2014,
aktualne ako vgskumny pracovnik
Centra vgskumu a vzdelavania
v divadle. V rokoch 2016 az 2020
bol §éfredaktorom dasopisu ked
- konkrétne o divadle a aj po od-
chode z tejto funkcie ostal aktiv-
ny ako divadelny kritik. Pravidel-
ne prispieva do online magazinu
MLOKi.sk (a zaroven je aj ¢lenom
platformy, ktora vytvaratento éa-
sopis a rézne iné druhy aktivit) aj
ingch periodik. Okrem kritickej re-
flexie si¢asného divadla, rieSenia
teatrologickych projektov sa zao-
bera vgskumom vplyvov environ-
mentalneho myslenia na suéasné
scénické umenia a dosahu divad-
la na prirodné prostredie. V tejto
oblasti ukongil v roku 2021 svoje
postgradualne §tadium na VSMU.
Posledné roky sa podielal ajnavy-
bere inscenacii pre festival Doty-
ky a spojenia, spolutvoril podcast
o udrzatelnostia umeni, pravidel-
ne viedol rézne druhy diskusii
o su¢asnom divadle &i presahoch
divadla a vedy.

ktori z nej pramenia a nedaju sa porazit. K ,alternative®

ma toto dielo blizSie ako mnohé produkcie z nezavislej
sféry. Riddikulus, vytvoreny v ramci kulturnej platformy
0Z Artefakt, je neobycajna ,,zajazdovka®. Pavol Viecha

a Martin Kr¢ vytvorili vtipng kompilat siedmich knih

a 6smich filmov Harryho Pottera. Ich inscenacia nie je iba
povinnou jazdou pre kazdého fanusSika ¢arodejnickej sagy,
ale prikladom kvalitného popu v divadle. Rezisér a trojica
hercov inteligentne ,parazituju® na fenoméne Harry Potter
a vysledkom je ,lahkonoha®, ale nie plytka zdbava.

Od zaciatku nagej prace sme sa chceli vyhnut
sustredeniu vyberu na Bratislavu. To sa nam nevydarilo
hned' z viacerych dévodov. Kamenné divadla v regiénoch
sa v dobe nasho vyberu orientovali na uvadzanie klasiky
(a vznikliinscenéacie s velmi su¢asnym charakterom ako Tri
sestry v Slovenskom komornom divadle v Martine, Cakanie
na Godota v Divadle Jozefa Gregora Tajovského). Velku &ast
repertodru tvorili komédie (uréené na oddych a zdbavu ako
Gulovy blesk v Spisskom divadle, no niekedy aj reagujuce
na tep doby ako Nadej umiera posledna v Divadle Andreja
Bagara). Tvorcovia adaptéacii a dramatizacii i$li zva¢8a cestou
overenych diel, no bez vyraznejsich rezijnych gest (Anna
Karenina v Mestskom divadle Zilina, Kralova reé v Divadle
Jonasa Zaborského v Pre$ove, Besy v Statnom divadle
Kosice). ,Nova drama“ bola doménou nesubvencovanych
divadiel, ktorych va¢sina ma svoje zazemie prave
v Bratislave. Do ich dramaturgie vstupila aj téma pandémie
a o je fakt, divadla sa vyhli prvoplanovej reflexii. Vyjadrovali
skoér vlastné pocity z novej skusenosti (ako Shift Divadla
Petra Mankoveckého), skumali nepriame dosahy pandémie
(ako Ministry of Loneliness Asfd divadla agttnnkorazd
fildj) alebo hladali dobové paralely (ako Dekameron/Silent
Generation Petra Mazaldna a kolektivu).

RezZisérky a reziséri v nepravidelne subvencovanych
divadlach viac experimentovali s roznymi podobami
ozvld§tnenia, ktoré zvacsa spolutvorili s textom az
prekvapivo harmonicky celok. Platilo to priinscenaciach
novych hier, textov na objednavku, autorského divadla aj
v réznych netradi¢nych konceptoch (akym bola napriklad
interaktivna inscenacia My, I'ud Divadla na peréne -
spolo¢enska hra na javisku so spolo¢enskym presahom).

Vgber s leitmotivom
V Zaniku Zapadu rezisér Anton Korenci kontempluje nad
rozkladom réznych kultur v dejinach. Je to bezslovna
inscenacia s prvkami vytvarnej inStalacie, objektového
a pohybového divadla s neprijemngm posolstvom, ze
kazda kultura sa jedného dia stane obetou dejin. Dielo
AntiTeatra sa pre nas stalo symbolickgym dazdnikom, pod
ktorgm Nova drama/New Drama 2022 referuje o r6znych
obetiach dneska. Nielen o ludoch, ktori zbyto&ne
zomieraju vo vojenskych konfliktoch, ale najmé o obetiach,
ktoré na prvy pohlad mozno ani nevidno. Zeny, muZi,
deti v inscenaciach vyberu prezivaju tazkosti, aj ked'
za to nenesu priamu zodpovednost. Ak sa v8ak rozhodli
nerezignovat, musia sa bremenu postavit, a to aj vtedy, ak
by mala byt ich obrana zbyto&na.

\V naSom vybere su zastupené obete obycajov
a zvyklosti, ktoré uz nechcu byt obetami a aj
prostrednictvom umenia kladu svoj odpor. Rezijny debut
Zuzany Fialovej v Divadle Pavla Orszagha Hviezdoslava
Generacia Z - Krasa nevidana a Rol'a Divadla NUDE
v rézii Veroniky Malgot ponukaju dva odlisné spdsoby,
ako sa tvorkyne vyrovnavaju so spolo¢enskymi
ocCakavaniami, tradiciami a hierarchiami. V prvom pripade
ide o odpor zien nadchadzajucej generacie vodi role tej,
ktora sa vzdy podriadi (podanej vo forme vizudlne napaditej
rebélie). V druhom pripade sledujeme ritualnu konfrontaciu
so zdedenou identitou, snahu pod holgm nebom sa od&istit
od predstav o tom, aké by mali tvorkyne byt. Na tomto
mieste treba spomenut aj inscenaciu Nase fotky Mestského
divadla Zilina v rézii Eduarda Kudlaga. Uspegnému Jeskovi
sa zacne rucat zivot, lebo sa musi konfrontovat s vlastnou
minulostou. Jesko bol zneuzivan( a musel to roky tajit, aby



ho to nezdiskreditovalo a nebodaj nekatapultovalo z pozicie
dominantného alfa samca.

V dal$ej kategorii su obete rychlej, nehostinnej,
chaotickej doby postfaktickej, hladajuce akékolvek
oporné body. PoniZeni a krvilaéni z divadla Uhol_92
v texte a rézii Alzbety Vrzgulovej tematizuju ,fejkovu®
moralku, ktord pod maskou tradicie a vysSich hodnét plodi
kultu, paralelné pravdy a zivi konflikty. Postavy na scéne
sice vela deklamuju, no inscenécia neagituje, v téme sa
vita prostrednictvom filozofického textu a hypnoticky
plynie za sprievodu dreampopu. Do tejto kateqgodrie patria aj
Prevadzagi Divadla Petra Mankoveckého. V tragikomickom
texte dramatic¢ky Lenky Garajovej sa mladik Emil obetou stat
nestihne, pretoZe sa vzburi tym najradikalnej$im spdsobom.
Pre Garajovu aj reziséra Simona Ferstla st obetami doby skor
ti, o ostali okolo neho, aj ked' si to mé6zu uvedomit iba vd'aka
konfrontécii s jeho samovrazdou.

Vgber predstavi aj tie obete, ktoré sa nebrania Zziadnou
rebéliou ani Unikom, ale jednoducho tym, Ze prezivaju, aj
ked' na to nemaju najmensie predpoklady. Spalovacka
divadla GAFFA je surova a znepokojujuca inscendacia o dvojici
dospievajucich surodencov. Ziju mimo véetky zname
rodinné vzorce, su odkazani sami na seba a aby to zvladli,
musia sa stat neoddelite/ngmi entitami. lch vynutené
spoluzitie je pIné bizarngch pnuti, utrpenia, no aj oddanej
lasky. V dynamickom a pohybovom diele Hunger od Debris
Company uviazne hrdina v prude neustaleho nahanania
sa za tuzbami, ktoré su iba iluziami. Cestu nekone¢ného
hladu strieda presytenie. Nasleduje pocit hanby a nutnost
vSetko vydavit, dokonalo sa odistit, aby mohol iracionéalny
cyklus zadat odznova. Ciastodne autobiograficky roman
Knuta Hamsuna, povazovany za veldielo, ovplyvnil modernu
literaturu, napriek tomu, Ze pochadzal od autora, ktory
neskoér otvorene podporoval nacisticky rezim. Aj to je
sucastou Uvah dramatika Petra Lomnického a reziséra
Jozefa Vlka. Je osobné oddelitelné od verejného? A kto si
vlastne méze uzurpovat pravo apelovat na moralku?

Ako satyrska komédia pocas antickych dionyzii (i
slovami dramaturga Daniela Majlinga: ,liek na tazkd dobu®)
uzatvara nas vgber inscenacia Cinohry Slovenského
narodného divadla Kgm pridu Stouni... Text vznikal
kolektivne a groteskne v fiom defiluju v8etky druhy obeti
- obete kultov, zivotného §tylu aj vlastnych zlyhani, obete
trhu s umenim, vlastnej vaznosti (a dalo by sa pokracovat).
Inscenécia reziséra Matusa Bachynca s nadhladom
a v tempe rokenrolu nazera do zakulisia velkgch hudobnygch
Sou a v rovnakej chvili velebi aj problematizuje, kritizuje aj
obhajuje fenomén hviezd a zarytého fanusikovania.

Na&im vyberom pre program Nova drama/New Drama
2022 chceme povedat, Ze hoci sa na Slovensku fyzicky
nebojuje (nastastie), nie sme vietci v potrebnom bezpedi.
Autori diel v nasom vybere to citia. Niekedy na to upozornuju
s plnou vaznostou, s nddychom tragédie, inokedy metddou
»Smiechu cez slzy® ¢i s davkou irénie; raz s odstupom, bez
slov, meditativne, inokedy na zaklade vlastnej skusenosti,
zivelne a tiez nahlas. DlIhodoba skusenost naznaduje, Ze ich
préca svet nezmeni, ale tym, ktori sa budu chciet pozerat,
ponukne impulzy premyslat, precitovat aj prehodnocovat,
¢i sa s tym da Cosi urobit, aby sme sa spolo¢ne nestali iba
pasivnymi pozorovatelmi a neskdr aj samotnymi obetami
zaniku.

Zuzana Spodniakova, Milo Jurani, Mlax Sobek
dramaturgicka rada festivalu Nova drama/New Drama 2022

ZUZANA SPODNIAKOVA

V roku 2011 absolvovala Vysoku
Skolu muzickych umeni v odbo-
re divadelna rézia a v roku 2018
doktorandské $tudium na Ustave
divadelnej a filmovej vedy Centra
vied o umeni Slovenskej akadémie
vied. Zameriava sa najméa na he-
recké a rezijné tendencie &ino-
herného divadla 20. a 21. storodia
a mapovanie ich suéasného vy-
voja. Venuje sa im ako teoreticky,
tak aj prakticky. Popri publikaé-
nej ¢innosti pdsobi ako reZisérka,
dramaturgi¢ka a pedagogic¢ka
na dvoch zakladngch umelec-
kych 8kolach. Je koordinatorkou
celoslovenského projektu online
dielni kreativnej kritiky Sloven-
ského centra AICT SMARTheatre.
Pravidelne sa zug¢astnuje na diva-
delnych festivaloch, konferenci-
ach, predstaveniach, vgstavach
a seminaroch doma i v zahraniéi.

MAXIMILIAN ALEXANDER
SOBEK

Vystudoval divadelnu réziu na Di-
vadelnej fakulte Vysokej $koly

muzickgych umeni v Bratislave
v roku 2019 u prof. Lubomira Vaj-
digku a doc. Jana Strbaka. Absol-
voval staz v Cinohre Narodného
divadla v Prahe u Daniely Spinar.
SpoluzalozZil Divadlo iks, v ktorom
zvads§a realizuje svoju rezZijnu pra-
cu.Podielal sanaviacerychinsce-
naciach ako rezisér ¢i dramaturg
(Podenky, Edward Il., Smradi &i
Len koniec sveta). Orientuje sa
nasucasné divadlo vychadzajuce
zdramatického textu, ktoré savy-
jadruje k aktualnym znepokojuju-
cim témam. Je autorom konceptu
Spoloéenska hra v iks dejstvach,
prvej spoloéenskej stolovej hry
o slovenskom divadle, ktora vys-
la k 100. vgrogiu profesionalneho
divadla naSlovensku.Vedie deba-
ty na festivale Dotyky a spojenia
v sekcii Junior. Okrem divadla sa
venuje aj rézii dabingu.

Porota
festivalu

Patrice Pavis
Je profesorom

na Université de Paris

3 et Paris 8, ako aj

na University of Kent,

na viacerych nemeckych
univerzitach a na Korea
National University of

the Arts. Je Cestngm
¢lenom akademickej obce
na University of London a drzitelom titulu honoris causa
na univerzitach v Bratislave a Sofii.

Najnovsie publikacie: Contemporary Mise en scéne,
Routledge, 2013; Routledge Dictionary of Performance
and Contemporary Theatre, Routledge, 2016; Performing
Korea, Palgrave, 2016, Let’s Embrace in the Cherry Orchard,
Universidad autonoma de Chihuahua, 2014; A Visit to the
Hospital, 2017; Dictionnaire du théatre, 4th edition, Armand
Colin, 2019; Poéme toi-méme (roman), 2021.

Katarzyna
Pilarska

Kultdrna manazérka
spojena okrem

iného s Divadelngm
ustavom Zbigniewa
Raszewského, predtym
dlhoro&na novinarka
rozhlasu Polskie Radio.
Finalistka sutaze Historicka udalost roka 2015 za rozhlasovy
serial Kronika zrodu Solidarity. Stipendistka literarnej
rezidencie v Bratislave (Medzinarodny vysehradsky fond),
ktoru venovala slovenskej klasickej literature. Kuratorka

a producentka var$avskej prehliadky Dzieje sie obok

s podtitulom Prehlad su&asného slovenského divadla.
Spolupracuje aj s portdlom novayapolsha.pl, pre ktory pise
¢lanky o pol'skej kulture. Milovni¢ka street artu.

Michaela
Pastekova

Absolvovala §tudium
estetiky na Filozofickej
fakulte Univerzity
Komenského v Bratislave,
dizertadnu pracu obhajila
na Katedre tedrie a dejin
umenia VVysokej Skoly
vytvarngch umeni

v Bratislave. Od roku 2005 na VSVU prednasa a vedie
seminare z estetiky, tedrie fotografie &i konzumnej

kultury. Prilezitostne sa venuje aj kuratorskej ¢innosti.

Je predsedni¢kou Slovenskej asociacie pre estetiku, tiez
¢lenkou redakcie angazovaného mesacnika Kapital. Od roku
2018 pbdsobi v dramaturgicko-produkénom time festivalu
Kiosk v Ziline, vdaka omu piSe v poslednych rokoch

viac o divadle a su¢asnom tanci (napr. pre MLOKi, ked -
konkrétne o divadle ¢i Monitoring divadiel na Slovensku).
Treti rok je suastou projektu Taneéna sezoéna, ktory
kazdoro&ne formou kritickgch analyz a diskusii reflektuje
slovensku scénu sugasného tanca. Minuly rok bola ¢lenkou
kriticko-diskusnej platformy festivalu Dotyky a spojenia.

Thomas Melle
Mestské divadlo Zilina

Téma sexudlneho zneuzivania (nielen)

v cirkvi za¢ina byt aj v nasich zemepisnych
Sirkach Coraz va&8mi reflektovana.
Prispieva k tomu aj zilinska inscenacia
textu nemeckého dramatika Thomasa
Melleho, ktora analyzuje obete tychto
¢inov a ich vysporiadanie sa s nimi. Dospeli
muzi na vrchole kariéry su po rokoch
konfrontovani s minulostou. Napriek
spolo&nej traume sa s fou kazdy z nich
vyrovnava po svojom. Obete dlhodobo
podvedome spomienky vytesnovali. Ked
su v8ak nUtené minulost znovu spracovat,
vidime, ze jednoznad&ne ovplyvnila ich
stiGasné ja. Uspe&ni sebavedomi muZi

v produktivhom veku su nahle zneisteni,
vykolajeni a nevedia sa s tym vyrovnat.
Eduard Kudlag spolu so zilinskym
ansamblom prelamuje tabu a pripomina,
ze mli¢iacu obet mézeme mat kedykolvek
hned' vedla seba.

PREKLAD Martina Vannayova DRAMATURGIA Zuzana Palen&ikova SCENA

A KOSTYMY Eva Kudla&ova Racova HUDBA Peter Machajdik DOKRUTKY Eduard
Kudlag, Natdlia Zahradnikova REZIA Eduard Kudlag HRAJU Peter Martingek,
Adam Herich, Michal Kolejak, Michael Vrzala, Ada Juhasova, Natalia Fasankova,
Kristina Sihelskd, lveta Paga&ova, Boris Zachar PREMIERA 30.10. 2021

Mestské divadio Zilina

Mestské divadlo Zilina vzniklo 1. januara
1992 ako prvé nestatne profesionalne
divadlo na Slovensku, ktoré nespada

do zriadovatelskej pdsobnosti Ministerstva
kultury SR, ale je financované z rozpoc&tu
mesta Zilina. 0d roku 2009 divadlo umelecky
formuje najmé jeho umelecky §éf, rezisér
Eduard Kudla¢. Repertoar je zamerany
predovsetkym na sucasnu dramu slovenskej
a zahraniénej proveniencie, na dramatizacie
klasickych diel, ako aj na pévodné autorské
inscenacie. Umelecky subor tvori prevazne
mlada hereckd generéacia. Kmernovou
scénickou vytvarni¢kou divadla je Eva
Kudlac¢ova Racova.

Thomas Melle (1975)
Nemecky spisovatel, dramatik

a prekladatel. Zije v Berline. Absolvovall
§tudium komparatistiky a filozofie

na univerzitach v Tubingene, Berline

a v americkom Austine. Za svoje diela ziskal
niekolko literarnych cien. V slovend&ine je
dostupny preklad jeho autobiografického
romanu Svet za chrbtom, v ktorom sa
vyrovnava so svojou bipolarnou poruchou.
Dramatizaciu tohto roméanu uviedol

v marci roku 2017 viedensky Burgtheater.
V knihe Melle spomina aj na roky stravené
v internatnej Skole Aloisiuskolleqg: ,,To, Ze
neskdr sa presne toto kolégium zaplietlo
do Skandalu a sexualneho zneuzivania, je
iny pribeh (ktory treba este dopovedat).
Ak sa ma to vbbec nejako tykalo, tak len
v8eobecne, ako ¢loveka, ktory vyrastal

v nenavidenom aj milovanom prostredi, ¢o
sa mu neskér rozpadlo pod rukami a viedlo
k prehodnoteniu celej mladosti.®

Eduard Kudlaé (1972)

Divadelny rezisér a dramatik. V roku 2000
zalozil divadelné zdruzenie pod nazvom
phenomenontheatre ako nezavislu
platformu pre sucasné divadlo, ktora

sa prioritne sustredila na pohybové

a neverbalne formy divadla. V rovhakom
obdobi hostoval ako dramaturg

v Babkovom divadle Zilina. Od roku 2009
je umeleckym séfom Mestského divadla
Zilina. Ako reZisér a dramaturg preferuje
sucasnu nemecku dramatiku a zameriava
sa tiez na nekonvendénu interpretaciu
klasickych nedramatickych textov.
Hostoval vo viacerych slovenskych
divadlach (Slovenské komorné divadlo,
Martin; Slovenské narodné divadlo,
Bratislava). Je drZitelom ocenenia DOSKY
v kategdrii Objav roka 1997 za inscenaciu
hry Ladislava Klimu Jsem absolutni vtle
(V8MU). Jeho inscenécie sa v programe
festivalu Nova drama/New Drama objavuju
pravidelne a opakovane tu ziskavaju

ceny - v roku 2005 to bola inscenécia hry
Rodriga Garciu Kupil som si v IKEA lopatu
na vykopanie vlastného hrobu, v roku 2008
diela Stamina report a Predtgym/Potom,

v nasledujucom roku inscenéacia Mobil

a v roku 2011 Podzemné blues.



*HUNGER®%

Peter Lomnicky
Debris Company

Hlad - fyzicky stav, ktory si podmarnuje
nielen nase telo, ale i mysel. Postupne
nas ovlada, zotroduje, definuje, pohlcuje,

a ked ho neuspokojime, za&ne nas zozierat
zvnutra. Svet okolo nas prestavame

vidiet jasne a dostdvame sa na pokraj
Sialenstva. Hladné telo sa da zachranit
prijmom potravy, ¢o v8ak robit, ked' je
hladna dusa? Inscenécia volne inSpirovana
rovhomennym, ¢iastocne autobiografickym
romanom Hlad ndérskeho spisovatela,
nositela Nobelovej ceny za literaturu,
Knuta Hamsuna, predstavuje a analyzuje
pojem hladu nielen z hladiska jeho telesnej
podstaty, ale tiez ako silnejuci fenomén
sUcasnosti - symbol ¢loveka bolestne
citiaceho svoju prazdnotu a hladujuceho
po Zivote, ktory sa tuto prazdnotu usiluje
vSéemozne zaplnit a svoj hlad véemozne
nasytit.

Debris Company
Kontinuéalne pracuju a inSpiruju sa
tanedngm umenim, vgtvarngm umenim,
site-specific projektmi &i principom
hudobnej kompozicie. VV expresivnych,
kontrastnych, citlivgch, ale i ostrych,
vyhrotenych pohyboch sa ukrgva

silna téma, vypoved a postoj tvorcov

- hranice vedomia a nevedomia, dia

a noci, v ktorgych zapasime o svoje miesto,
0 svoju existenciu. V predstaveniach su
C¢asto vyjadrené rozkolisané hodnoty,
pochybnosti, vztah muza a zeny,
zamyslenia sa nad otazkami identity,
historickej pravdy v izkom prepojeni

na suc¢asnost, rovnako sa v8ak ich aktéri
dokazu nadchnut, byt optimisticki, tesit

sa zo zivota so v8etkym, ¢o k nemu patri.
Debris Company senzitivne a esteticky
dokaze prepajat hudbu, pohyb, vgtvarno

a filozofiu. Takmer vSetky performancie,
ktoré vytvorili, charakterizuje silna téma,
reagujuca na problémy suc¢asného &loveka
a spolo¢nosti. Vgraznyg vgtvarnyg a hudobny
koncept, vytvarany prevazne Jozefom
Vlkom, pracu s detailom dotvara strihovy,
§tylizovany a dynamicky choreograficky
jazyk Stanislavy Vi¢ekovej.

TEXT Peter Lomnicky CHOREOGRAFIA Stanislava VIdekova SCENA A SVETELNY
DIZAJN Jan Ptagin VYTVARNA SPOLUPRACA Alex Zelina KAMERA Filip Figel
KOSTYMY Andrea Pojezdalova TECHNICKA SPOLUPRACA Jozef Cabo PRODUKCIA
Martina Sirafiova REZIA, HUDBA Jozef Vik HRAJU Lenka Barilikova Spidakova,
Jan D. Minarik, Daniel Ragek PREMIERA 9. 7. 2021

Peter Lomnicky

Dramatik, prekladatel a dramaturg.
Studoval filozofiu na Filozoficke] fakulte
Univerzity Komenského v Bratislave

a klasicku filolodgiu na Masarykovej
univerzite v Brne. Medzi jeho prvé
preklady patria hry z nemeckej jazykovej
oblasti (Thomas Bernhard, Peter Handke,
Roland Schimmelpfenniqg). Preklada aj

z angli¢tiny a zo starogrédtiny. Autorskou
prvotinou uvedenou na javisku bola

hra Slovenska klasika za 120 minat

v Mestskom divadle Zilina, ktort napisal
spolu s Martinom Cidvakom. Dramatické
texty Petra Lomnického vznikaju zvacsa
na objednavku konkrétnych divadiel,
¢asto v uzkej kooperacii s tvorivgym
timom. Dramaturgicky spolupracuje najméa
s Martinom Ciévakom a jeho hry Sasto
inscenuje Debris Company a najnovsie aj
Divadlo SkRAT. PreloZil viac ako desiatku
hier a je autorom priblizne rovnakého
mnozstva vlastnych textov.

Jozef Vik

Vinscenaciach Casto zastava nielen
poziciu reziséra, ale aj dramaturga,
choreografa ¢i autora hudby. Svoje

diela tvori ako hudobno-pohyboveé
kompozicie dopifiané vgrazngmi
svetelnygmi a vizualnymi prvkami. V zmysle
postdramatického divadla fragmentarizuje
text, za slovom hl'adéa predov§etkym
pohyb, za motivaciou emdéciu a v pribehu
asociaciu alebo obraz. Prave spajanim
slova s pohybom spolu s vyuzitim

novych médii vytvara diela, v ktorgch
nekonvencne a kriticky (Gasto vyuzitim
zamerného gyca &i parodie) reaguje

na aktualne spolo¢enské otazky. Divakom
nepredklada odpovede, ale podnecuje

ich k premyslaniu. Vlkov spbsob prace

s pohybom, priestorom ¢i reflektovanie
novych trendov v oblasti su¢asného tanca
a performancie z neho robi vgznaénu
osobnost domacej i zahrani¢nej scénuy.

*KYM PRIDU STOUNI...%

Kolektiv autorov
Cinohra Slovenského narodného divadla

Pre niektorych len ,sex, drogy a rock

and roll“, spojené s poniZovanim Zien,
propagovanim nasilia a devastaciou
hudby ako umenia, pre ingch symbol
slobody, liek na duSu a navod na zivot, ako
sa vysporiadat s vlastngmi problémami

i problémami doby a necitit sa viac ako
obet, ale ako vitaz. Kazda velkd hudobna
ikona, tak ako legendarni Rolling Stones,

DRAMATURGIA Daniel Majling SCENA Barbora
Sajgalikova KOSTYMY Jan Husar SVETELNY DIZAJN Jan
Ptagin REZIA Matu$ Bachynec HRAJU Emilia Va8aryova,
Jana Ol'hova, Emil Horvath, Kamila Magalova, Robert
Roth, Tana Pauhofova, Daniel Fischer, Alexander Barta,
Ondrej Koval, Marian DZubak PREMIERA 31.1.2022

\

ma celé generacie zapalenych vernych
fanusikov, no zaroven aj odporcov,
relativizujucich hodnotu ich umeleckého,
ako aj spolo&enského prinosu. Co sa stane,
ked' sa oba tabory stretnu tesne pred
koncertom? Zasiahne do vyostrujuceho
sa vazneho a zaroven komického suboja

v Cinohre SND sam Boh alebo diabol?

Slovenské narodné divadlo, Bratislava
Slovenské narodné divadlo vzniklo v roku
1920 a je jednou z najvyznamnejsich
kulturnych institucii na Slovensku.

Dnes ho tvoria tri zlozky so stalym
profesionalnym umeleckym suborom

- ¢inohra, opera a balet. V sucasnosti
vyuziva na prevadzku dve budovy.
Historickd budovu a novu budovu, v ktorej
od roku 2007 sidli prevazna ¢ast divadla.
Divadlo organizuje vlastngy medzinarodny
festival Eurokontext. Cinoherné inscenacie
vznikaju v troch priestoroch, v sale
¢inohry s najva¢sou divackou kapacitou,
v mengom Studiu, uréenom pre komorné
produkcie, a v Modrom saldne, ktory je
laboratérnou scénou SND, otvorenou aj pre
mimodivadelné projekty, scénické Citania,
projekty, ktorgch cielom je intenzivnejSie
prepojenie &innosti divadla s verejnostou
a vstupovanie umenia do spolo¢enskeho
diskurzu.

Matas Bachynec (1991)
Patri k najmladS$ej generacii divadelnych
rezisérov na Slovensku. Vy$tudoval

réziu v roéniku reziséra Romana

Polaka na Vysokej Skole muzickych
umeni v Bratislave, kde absolvoval aj
doktorandské Studium. Podas Studia
inscenoval su€asnu svetovu dramu,
slovensku a ¢esku klasiku a vlastné
dramatizéacie. Svoju tvorbu prezentoval
na viacerych divadelnych festivaloch
doma i v zahranidi. Ako rezisér je tiez
podpisany pod autorskym divadelngm
dokumentom Natalka, ktorg v cykle Stop
extrémizmu uviedlo Slovenské narodné
divadlo.V Modrom saléne SND autorsky
arezijne pripravil aj komornu inscenaciu
o zivote a tvorbe Marty Kubi$ovej pod
nazvom Kabaret Normalizacia alebo
Modlitba pre Martu. K storo&nici divadla
pripravil v Studiu SND inscenéaciu Hriech
/Jeji pastorkyna a k 70. vgrociu zavrazdenia
Milady Horékovej uviedol v Modrom saléne
SND autorsku dokudramu Milada. Okrem
toho pravidelne spolupracuje s viacergmi
divadlami na Slovensku (Divadlo Jana
Palarika v Trnave, Divadlo Andreja Bagara
v Nitre, Slovenské komorné divadlo

v Martine, Stddio 12 v Bratislave, Divadlo
Jozefa Gregora Tajovského vo Zvolene

a dalsie).



*SPAI OVACK

Kolektiv
GAFFA

Zivot a smrt - dve fazy bytia, ktoré su
nevyhnutné, ale nie nevyhnutne od seba
oddelené. Byt zivym znamena uvedomovat
si smrt blizkeho a citit sa takisto mrtvym.
Duch umiera, ale telo sa brani. Chce kricat
a aj kri¢i, ale do prazdna, pretoze okolo
neho su dalSi smutiaci. Mftvi a pozostali
sa stavaju seberovnygmi. Aby sa Zivi-mftvi
oslobodili, musia spalit tela zosnulych

a smutok za nimi, svoju bolest a zranenia,
ktoré im tu svojim Zivotom zanechali.
Autorska performativna inscenécia, volne
inSpirovana knihou Seského spisovatela
Ladislava Fuksa Spalovaé mrtvol,

prina8a vlastny pohlad na zivot dvoch
osamotenych surodencov, sestry a brata,
Zijucich vo svojich rolach dcéry a syna

a zaroven rolach svojich rodigov, ktori

ich opustili. Spalovacka je ich kruta hra

s ohrom, v ktorej prechadzaju traumami
minulosti, snazia sa pochopit hriechy
mamy a otca a obhajuju pred nimii pred
sebou vlastné pravo na Zivot. Cielom hry
nie je pred ohfom uniknut, ale spalit sa

a dokazat vstat z popola.

NAMET Ladislav Fuks DRAMATURGIA Martin Hodoi KOSTYMY Johanka
Grigorova HUDBA Jakub Mudrak REZIA Alexandra Bolfova HRAJU Maria
Sevsikova, Jergus Horvath PREMIERA 27. 8. 2021

Alexandra Bolfova
Slovenska rezisérka a dramaturgicka,
absolventka Janackovej akadémie
muzickych umeni v odbore rézia/
dramaturgia (Ateliér prof. Jozefa
KovalCuka). Od roku 2019 p6sobi ako
kmenova rezisérka a dramaturgi¢ka

v zéne nezavislého umenia CO.LABS

v Brne, kde sa aktivne venuje podpore
nezavislych profesionalnych umelkyn

a umelcov z oblasti performing arts.

Na svojom konte mé& niekol'ko rezijngch
fﬁz"'r*ff””'r i dramaturgickych poc&inov v réznych
¢eskych kamennych divadlach. Pracovala
v Narodnom divadle Brno, Mestskom
divadle Zlin, v prazskom Svandovom
divadle na Smichové. V su¢asnej dobe
spolupracuje predov§etkgm s nezavislgmi
divadlami CO.LABS, Pomezi, Venus$e ve

T e

GAFFA

*PREVADZACI%

Lenka Garajova
Divadlo Petra Mankoveckého

Divadlo Petra Mankoveckého

Divadelny subor DPM vznikol v roku 2015

z iniciativy jedného ro&nika absolventov
¢inoherného herectva. Meno Petra
Mankoveckého v nazve divadla odkazuje
na ich byvalého veduceho pedagdga.
Fungovanie divadla odStartovala
inscenacia September 2015, na ktorej herci

GAFFA, metafora univerzalnej lepiacej
pasky, ktoréd sa pouziva pri filmovych
setoch, na paskovanie elektrickych
rozvodov pri filmovad&kach, pri
videoin§talaciach, vystavach, v divadle

a vbbec ako pevna a odolna pombcka, tmeli
a zoceluje nasu umelecku tvorbu. Sme
profesionalne divadelné zoskupenie, ktoré
spaja experimentalny a autorsky pristup.
GAFFA je otvorenou platformou tvorcov,
ktorgch projekty prepéjaju rézne formy
sucasného umenia. Nezavislé zdruzenie
poskytuje priestor pre divadlo, tanec,

film a vgtvarné umenie. Principom nasej
tvorby je praca s telesnostou, ktora sa
stava aparatom kontradikcie a synestézie
zaroven. Od roku 2016 vytvorilo toto
zoskupenie Sest autorskych inscenacii.

Svehlovce, GAFFA. Je zakladatelkou
performativnej platformy Averze_. Vo svojej
rezijnej praci sa zameriava na témy rodovej
rovnosti, si¢asného feminizmu ¢&i nasilia

a mocenskych mechanizmov.
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spolupracovali s rezijno-dramaturgickou
dvojicou Lukas Brutovsky a Miro Dacho.
Na nezavislej divadelnej scéne sa naplno
etablovali v roku 2016 UspeSnygm imerzngm
site specific projektom Porucha (Vianoce
v Stalkville), ktoryg s nimi na motivy

hry Falka Richtera Porucha vytvorila

Ceska rezisérka Petra Tejnorova. Kritikou
ocenovana a divacky uspesna bola aj
dalSia inscenacia Richterovho textu Boh
je DJ, s inscenaciami Strachopudi a Proces
sa subor predstavil na celoslovenskej
prehliadke najlepSich inscenacii

Dotyky a spojenia. Neutichajuca tuzba

a entuziazmus su hnacim motorom
mladého kolektivu, ktory sa usiluje vyplnit
medzeru v su¢asnom (nielen) divadelnom
priestore.

M

Je smrt definitivna? Tvorcovia Divadla
Petra Mankoveckého siahli po téme, ktora
sa za posledné dva roky dostala na denny
poriadok, a to v globalnom vgyzname.
Nenahliadaju na rnu ako na nie€o nemenné.
Ako sami uvadzaju, smrt sa stava ¢lenom
ich partie kamaratov. Stretavaju sa,
spominaju, ale aj planuju a smrt sa stava
mil'nikom vo vSetkych situaciach. Je to vec
osobna alebo sa tyka aj nasich blizkych?
Inscenécia textu Lenky Garajovej odkrgva
stale vzrastajuci problém neschopnosti
komunikovat, pricom ho ukazuje nezne

a rozvazne. Pokoj, vyrovnanost a prijatie
novej reality je kld€ovym k pochopeniu
Emila, ktorg uz nie je fyzicky na tomto
svete. Ostali tu po nom vSak ostatni. A aj
jeho uc¢et na socialnych sietach...

Lenka Garajova (1988)

Narodena v Detve, vyStudovala Vysoku
8kolu muzickych umeni v Bratislave

pod vedenim prof. Lubomira Vajdi¢ku

a doc. Jana Strbaka. Doktorandsky titul
ziskala pod vedenim prof. Romana Polaka
a §tudium ukondila pracou na tému
politické divadlo. Ako divadelny dramaturg
v internej alebo externej pozicii pdsobila

v tychto divadlach: Divadlo LAB, Divadlo
ASTORKA Korzo 90, per. ART, o. z., Slovenské
narodné divadlo, Divadlo Jana Palarika

v Trnave, Mestské divadlo Zilina, Divadlo
Alexandra Duchnovi¢a v PreSove, Divadlo
Ludus. Externe vyucovala dramaturgiu

na VSMU v Bratislave. Podas svojej
umeleckej ¢innosti sa profilovala aj

ako autor divadelnych a rozhlasovych
dramatizacii a autorskych textov. Viaceré
z dramatizécii, ako aj pévodny text Smrt
obchodného © uviedlo Mestské divadlo
Zilina (rézia Michael Vysko&ani). Text Hostel
Tchekhov reziroval na pode Divadla LAB
Marian Amsler. Autorskd dramatizaciu diela
Sue Townsendovej Tajng dennik Adriana
Mola napisala pre Divadlo Ludus.

Simon Ferstl (1990)

Narodeny v Bratislave, vyStudoval

Vysoku §kolu muzickgych umeni, odbor
¢inoherné herectvo, pod vedenim Petra
Mankoveckého a Petra Simuna. V roku

2015 zalozil Divadlo Petra Mankoveckého.
V tomto divadle debutoval v roku 2016 ako
rezisér s inscenaciou Boh je DJ od autora
Falka Richtera. Jeho dalSou réZiou bola
autorska inscenécia Moc na jednu noc,
ktora vznikala metdédou kolektivnej

tvorby. Neskédr pribudla dramatizacia
Kafkovho romanu Proces a dalSia autorska
inscenacia, resp. divadelna esej Utek

od divoéiny, a napokon ostatna inscenécia
Prevadzacéi od autorky Lenky Garajovej.

0d zaloZenia Divadla DPM v iom p&sobi ako
principal, herec a rezisér.

DRAMATURGIA Lenka Garajova SCENA A KOSTYMY Laura
Storcelova SVETELNY DIZAJN Matu$ Gavornik HUDBA
Martin Iso Kraj&ir REZIA Simon Ferstl HRAJU Edita
Kopriv&evié Borsova, Jakub Jablonsky, Lenka Libjakova,
Tomas Pokorny, Tomas Turek PREMIERA 30.1.2022




*BOLA - autorské scénické agrarne dielo,
skimajuce dedi¢nost v linii predkov%

LibuSa Bachratéa, Jana Buc&ka, VVeronika Malgot, Lgdia OndruSova

DIVADLO NUDE

Divadio NUDE

Spaja tvorkyne a tvorcov, ktoré/i sa
systematicky snazia experimentovat

s formou a tematickym obsahom
klasického ¢inoherného divadla. PrinaSaju
sUcasné autorské inscenacie, ktoré
originalne rozoberaju aktualne vztahové
aj nazorové témuy. Divadlo NUDE sa
zaujima o provokativne otazky, ktoré
vyvstavaju z materstva, partnerstva,
manzelstva ¢i otazok zachovania identity.
Vstupuju do tabuizovanych oblasti
socialnej interakcie. Co je prirodzené? Co
je pretvarka? Je tento muz ten pravy?
Rozumieme si navzdjom? Vedia dnesné
Zzeny, €o je pre ne skuto&ne dobré? Preco
je materstvo také zlozité? PreSo sa bojime
staroby? Vie§, kolko zaraba tvoja najlepsia
kamaratka? Po kom som takato? Bola
som vzdy taka, alebo teraz len prili§ vela
premyslam? Divadlo ziskalo cenu DOSKY
2015 v kategérii Objav sezény za koncept
inscendcie Mlamamama _ _ _ _aCenu
bratislavského divaka na festivale Nova
drama 2019 za predstavenie Lubim ta

a davaj si pozor. Za Divadlom NUDE stoja
Lgdia Ondrusova a Laura Storcelova,

od jeho zaloZenia do septembra 2021 bola
¢lenkou divadla Veronika Malgot.

DRAMATURGIA Marek Godovié SCENOGRAFIA A KOSTYMY Laura Storcelova
CHOREOGRAFIA Libuga Bachrata HUDBA Katarina Malikova HUDOBNE
INTERPRETKY Marina Lazié, Nora Ibsenova, Terézia Rusindkova PRODUKCIA
Linda Durka&ova REZIA Veronika Malgot HRAJU Libusa Bachrata, Jana Buéka,
Veronika Malgot, Lgdia Ondrugova PREMIERA 1. 7. 2021

Site specific inscenécia Rol'a sa odohrava
na poli uprostred ni¢oho. Z divakov
sa odrazu stavaju ucastnici ritualu,
pocas ktorého sa $tvorica performeriek
prehrabava v zemi, snaziac sa najst vlastné
korene. Tvorkyne vychadzaju z osobnych
pribehov a skumaju svoje rodinné vztahy,
cez ktoré analyzuju vlastné bytie a hladaju
pri¢inu, preco su, aké su. Dedi¢nost
oznacuju za absolutne determinujucu pre
svoje spravanie. Miestami na fiu zvaluju
vinu a snazia sa vymanit zo $truktur,
v ktorygch boli vychovavané. Kazda z nich si
v8ak uvedomuje svoju rolu - sestry, dcéry,
matky... Rodinné puta nedokazu pretrhnut.
Specificky projekt Divadla NUDE ma
rozmery multizanrovej in§talacie, ktoru
tvori okrem performeriek, hudobni¢ok
a priestoru na poli hlavne atmosféra, ktora
hra spolu s nimi.

LibuSa Bachrata

Ukongila doktorandské §tudium na Katedre
tane€nej tvorby Vysokej Skoly muzickych
umeni. Ako pedagogicka ludového tanca
pbsobi v SLUK-u, externe na vSMU.

Je pedagogic¢kou a choreografkou
flamenca a rémskeho tanca. Koncertuje

s flamencovym triom Tocalo, spolupracuje
s andaluzskymi umelcami Juanom
Cardénasom (spev) a Vallem Monjem
(gitara), ¢i s Luciou Ruibal z Cadizu (tanec).
Ako choreografka spolupracuje s mnohygmi
slovenskymi divadlami a rezisérmi,

s Tane¢nou skupinou Partia a Divadlom
NUDE aj ako performerka.

Jana Bucka

Vystudovala &inoherné herectvo

na prazskej Divadelnej fakulte Akadémie
muzickych umeni, absolvovala §tudia

v USA, Madride, Mexiku, spoluzakladala
generadné Divadlo Leti v Prahe. Studovala
dokumentarnu tvorbu na VSMU

v Bratislave. Spolu so svojou autorskou
dvojkou Michalom Fulierom sa venuje
tvorbe filmov so socialnou tematikou.

Veronika Malgot (1988)

RezZisérka, performerka. P6sobila v divadle
elledanse, Studiu 12 a Divadle NUDE. Spolu
dvadsat inscenacii formalne vystupuje

z 8inohry k tanednym, pohybovym,
imerznym, site-specific performanciam.
Inscenéacie boli uvedené na festivaloch
na Slovensku aj v Cechach.

Lgdia Ondrusova (1992)

Lydia Ondrusova je absolventkou
katedry babkarskej tvorby a pésobi

v rdmci nezavislého divadla ako herecka,
performerka a rezisérka. Okrem toho

je Gerstvou absolventkou intermédii

na Vysokej §kole vytvarngch umeni

a venuje sa tiez publika&nej &innosti.

V ramci divadla reflektuje osobné témy
s dérazom na autenticitu a presah napriec¢
médiami. Ma svoju rubriku v Zenskom
magazine EVA s ndzvom Lydia Lydia.
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+*GENERACIA Z:
KRASA NEVIDANA%

Kolektiv autorov
Divadlo Pavla Orszagha
Hviezdoslava

Prijat samych seba, mat sa rad, odpustit si
chybuy, vyrovnat sa s trapeniami a napriek
nim sa rozvijat a tesit zo zivota je velkou
potrebou nielen dneSnej mladej zeny

¢i muza. Ako nam v tom pomaha ideal
krasuy, za ktorgm sa nahaname, aby sme
naplnili poZiadavky okolia? Reprezentuje
vbbec tento nastaveny ideal krasy
hodnoty spolo¢nosti, ktord ho vytvara

a vyzaduje? Co ak do prezentovanej
8ablény nezapadame? Sme viac obetami
sociadlnych médii alebo rodovych
stereotypov zakorenenych a prenasanych
Zz generacie na generaciu, v ktorgch

nas vychovavali rodi¢ia? Sustredime sa
viac na vytvorenie pekného obalu nez
obsahu? Krasa nevidana ako v poradi
druha inscenacia autorského projektu
DPOH Generéacia Z ndm cez vlastné texty
a skusenosti hereciek v rezijnom debute
here&ky Zuzany Fialovej ukazuje, ze pravu
wkrasu nevidanu® nevidiet, pretoze sa
ukrgva v nas. Aby sme ju uvideli, musime sa

13

stat v prvom rade svojou najmildou osobou.

DRAMATURGIA Valeria Schulczova, Darina Abrahamova
SCENA, KOSTYMY, LIGHT DESIGN, INSTALACIE Vivien
Kvasnicova, Paula Gogola, Ema Sutovcova HUDBA
Samuel D. Abraham VIDEOPROJEKCIE Ivan Finta
ODBORNA KONZULTACIA Katarina Stefanigiakova REZIA
Zuzana Fialova HRAJU Maria Schumerova, Annamaéria
Janekova, Romana Ondrejkovi¢ova, Vivien Kvasnicova,
Paula Gogola, Ema Sttovcova PREMIERA 22, 1. 2022

Projekt vznikol v spolupraci s Vysokou $§kolou
vygtvarngch umeni v Bratislave.

Divadlo Pavla Orszagha Hviezdoslava
Tento divadelny subjekt je umeleckou
scénou Bratislavského kulturneho

a informacného strediska. Nachadza sa

v byvalej budove Slovenskej narodnej
banky, postavenej v rokoch 1943 - 1947.
Architektonicky hodnotna budova,
vyzdobena dielami poprednych
slovenskych umelcov, bola az do roku
2007 jednou zo scén Slovenského
narodného divadla; potom budovu ziskalo
hlavné mesto, ktoré sa zaviazalo, ze

bude nadalej sluzit na kulturne ucely.
Dramaturgia divadla, ktoré funguje bez
staleho hereckého suboru, je zalozena

na vyznamnych divadelnych textoch
svetovych aj slovenskych autorov.

0d januara 2021 ma divadlo nové vedenie,
ktoré obohatilo repertoar autorskymi
projektmi primarne cielengymi na mladého
divaka. Jednym z nich je aj projekt
Generacia Z, hovorovo Zoomeri, teda ludia
vo veku 12 - 24 rokov. Cyklus troch hier

o problémoch tejto generacie vychadza
z masivneho sociologického vyskumu
zastreSeného Eurdpskou uniou. Mladi herci
tychto inscenacii sa v zaujme maximalnej
autentickosti sami podielaju na vzniku
dramatickych textov.

Zuzana Fialova
Narodila sa v Bratislave. Studium herectva
na Vysokej 8kole muzickych umeni
absolvovala v roku 1998, pri¢om od toho
istého roku je &lenkou stboru Cinohry

SND. Pravidelne v fiom v8ak hostovala uz
od roku 1992. Jej prvou postavou v SND
bola Julia v inscenéacii Shakespearovho
textu Romeo a Julia, no pokracovala
pestrgm radom dalSich uloh tak v SND, ako
i vingch divadlach. Pravidelne uginkuje

v televiznych i vo filmovych projektoch

na Slovensku i v Ceskej republike, kde

hrala i v prazskom Cinohernom klube

v inscenécii Molierovho Mizantropa. Je
drzitelkou viacerych oceneni &i nominacii
(tiez na Cenu Alfréda Radoka) a ma i rezijnu
skusenost.



*PONIZENI| A KRVILACNI%

V 4

Alzbeta Vrzqula podla prézy Stefana Zweiga Svedomie proti nasiliu

Uhol_92

Spoloénost bola napadnuta. Virusom.
Rezisérka Alzbeta Vrzgula vo svojom
najnovSom texte, ktory vychadza

z romanu Stefana Zweiga Svedomie
proti nasiliu, tematizuje populizmus.

K aktualnosti a univerzalite jej vypovede
prispieva fakt, ze nepouziva konkrétne
priklady. Tie su vSak neustale pritomné
v nasich predstavach. Pomocou ré6znych
javiskovych prvkov, ako vgrazny
vytvarny vizual, hudba, choreograficke
pasaze &i textové metafory, uvazujeme
o0 nedavnej epidemiologickej situacii, ale
aj o0 sudasnych politickych &i vojnovych
konfliktoch. Napadnuta spolo¢nost je
chora a prestava sa branit. Ponizeni

a urazeni pred zanikom naposledy
hystericky kri¢ia a volaju o pomoc. Sami
si uz pomoéct nedokazu a preto vrieskaju
na nas.

Uhol_92
Profesionalne nezavislé divadlo bolo
zalozené vo februari 2017. Zakladajucimi
¢lenmi su Peter Galdik, Jakub Szatinsky

a Alzbeta Vrzgula. Zakladatelia Uhla su
narodeni v roku 1992. Ako prislugnici

prvej generécie Slovenskej republiky
nazeraju na su¢asnost zo §pecifického
uhla pohladu. Ich tvorba je spolo¢ensko-
politickym komentarom, venuju sa zivgm

a angazovanym témam, ku ktorgm
pristupuju s kritickgm odstupom

a humorom. Pracuju s vlastngmi autorskgmi
textami, nedivadelngmi textami a remixmi
uz existujucich dramatickych textov.

Ich tvorba sa stretava s divackym aj
odborngm ohlasom, o ¢om sveddia aj
hostovania na festivaloch a ziskané
rezidencie. Uhol_92 bol v roku 2019 jedngm
z troch zakladajucich ¢lenov platformy
Miesto M, ktora mala za ciel byt unikatnym
divadelngm centrom zdruzujucim nezavislé
divadla z bratislavskej scény (Divadlo DPM,
GAFFA a Uhol_92). Tvorcovia z najmladgej
generacie zdruzili na dve sezény pod
jednou hlavi¢kou svoje tri (a viaceré)
odlisné poetiky.

DRAMATURGIA Peter Galdik VYTVARNO
Bet Moth HUDBA Isobutane
CHOREOGRAFIA Zuzana Sehnalova
PRODUKCIA Katarina Andrejcova
REZIA Alzbeta Vrzgula HRAJU Katarina
Gurova, Lenka Libjakova, Peter
Ondrejicka, Milo$ Bulik, Juraj Duraka,
Martin Krajéir PREMIERA 28. 2. 2022

AlZbeta Vrzgula (1992)

ReZisérka a autorka textov. Studovala

na Divadelnej fakulte Vysokej §koly
muzickych umeni v Bratislave. Po&as
§tudia absolvovala stdze vo francuzskom
Poitiers a na Janackovej akadémii
muzickych umeni v Brne. Ako asistentka
rézie spolupracovala s rezisérom Davidom
Jarabom na inscenaciach Zatmenie (2017,
Divadlo DPM), Strach (2016, Slovenské
narodné divadlo) a Obet (2015, Divadlo
Aréna). V roku 2017 spolo&ne s ro¢nikovymi
kolegami z katedry rézie a dramaturgie

na VSMU zalozila nezriadované
profesionalne divadlo Uhol_92. Pod jeho
hlavickou inscenuje prevazne vlastné
autorské texty s presahom do remixov
existujucich dramatickych alebo
literarnych diel a tiez do kolektivnej
autorskej tvorby. Vo vilastnej divadelnej
tvorbe $tuduje slabé stranky v ¢loveku,
spravanie sa pod tlakom totalitného
myslenia. Hl'adé a analyzuje kazdodenné
zvla§tnosti a malé zavahania. V ramci
aktivit Uhla_92 iniciovala a koordinovala
kulturne podujatia Divadlo proti koncu
sveta, pozostavajuce z prednasok, debat
a umeleckych performancii, reflektujucich
tému klimatickej zmeny v umeni. Je tiez
kurdtorkou podcastového kanalu Uhla_92
pod nazvom Zivot je sen, ktor( sa venuje
umeleckym reakcidm na klimaticku zmenu
(séria Zem na scéne s Milom Juranim),

¢i otazke spolo&enskej ulohy umenia
(Kulturne o kulture). Pracuje tiez pre
Vydavatel'stvo Artforum a pre festival
Pohoda. Sezdénne spolupracuje s festivalom
[fjuzn], zameranym na Zivot novych mensin
na Slovensku.
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*ZANIK ZAPADU

Anton Korendi

AntiTeatro a Divadlo Pavla

Orszagha Hviezdoslava

Performativna in§taldcia na motivy
rovnomenného dvojzvazkového diela
nemeckého filozofa Oswalda Spenglera,
venujuceho sa skumaniu existencie
vnutornej kauzality dejin a Zivota

na zemi v suvislosti s ich determinujucim
vgznamom pre buducnost. V sulade

s autorom odmieta preduréenost danu
histériou a poukazuje na individualnu
krasu samostatnosti kazdej civilizacie,
naroda i kazdého Zivého jedinca

a zastupcu prirody nezavisle od minulosti
a buducnosti. Clovek, zviera &i rastlina
Ziju samostatne a nemajuc podmieneny
konkrétny zmysel svojho bytia su si

vo svojej nezavislosti rovni. To, ¢o urduje
a podmienuje v8etko Zivé, je len zrodenie
a zanik.

15

NAMET Oswald Spengler CHOREOGRAFIA Stanislava
VIgekova HUDBA Jozef VIk SCENA A KOSTYMY Ondrej
Zachar VIDEOPROJEKCIE Alex Zelina PRODUKCIA Anna
Rumanova, Maria Magalova KONCEPT A REZIA Anton
Koren&i HRAJU Tafa Pauhofova, Silvia Svitekova,
Hana Gallinova, Alexandra Luka&ova, Sara Polyakova
PREMIERA 20. 7.2021

AntiTeatro

Primarnym cielom obcianskeho

zdruzenia AntiTeatro je vytvorit

priestor pre profesionalne a nezavislé
performativne umenie, ale aj priestor

na skumanie performativneho umenia,
tzn. experimentalny ateliér. Umelci,

ktori ho tvoria, zastupuju mlad§iu, no uz
pomerne skusenu a etablovanu generaciu.
Prvgm (zakladajucim) tvorivgm ¢inom

bola inscenécia eseje Eliasa Canettiho
Masse und Macht s ndzvom Masa&Moc.
Tato inscenacia bola nominovana

na Cenu Akadémie divadelnych tvorcov

za najlepSiu inscenaciu sezény 2018/19.
Druhygm projektom bola inscenéacia jednej
z najvyznamnejsich kulturologickych

prac 20. storocia Zanik Zapadu z pera
Oswalda Spenglera. O koncepte projektu
prednasalo divadlo na konferencii Oswald
Spengler Society v Poznani, na zaklade
¢oho prednasku zopakovalo na konferencii
From Herodotus to Spengler: Comparing
Civilisations throughout Time and Space,
ktora sa uskutocnila v novembri 2020

v rdmci Stanfordskej univerzity v Kalifornii.

Anton Korengi (1986)

Absolvoval divadelnu réziu a dramaturgiu
na Vysokej §kole muzickych umeni

v Bratislave v ro¢niku prof. Vladimira
Strniska, na katedre rézie a dramaturgie
pdsobil neskdr aj pedagogicky. Skolska
inscenacia hry A. N. Ostrovského Nema
kocur veéne hody, na ktorej spolupracoval,
ziskala okrem niekolkych cien za herecké
vykony aj hlavnu cenu festivalu Zlomvaz
(2009) v Prahe a hlavnu cenu za najlepsiu
inscenéaciu Roma Teatro Festival (2009)

v Rime. Po Skole pokracoval spolu s celym
ro¢nikom v Divadle a.ha (neskér v Divadle
Mala scéna STU), kde v snahe o generacné
divadlo reziroval spolu s Jurajom Bielikom
viacero inscenacii, napriklad inscenaciu hry
Ferdinanda Brucknera Choroba mladosti,
hier Wernera Schwaba Prezidentky

a Ludorezy ¢i Aristofanovej Lysistraty.
Inscenécia Desatoro v Slovenskom

narodnom divadle, na ktorej sa podielal
rezijne, ziskala cenu DOSKY za Objav
sezény (2014). Spolupracoval so Statnym
divadlom KoSice, Slovenskym rozhlasom,
Bratislavskym babkovym divadlom ¢i
Divadlom Alexandra Duchnovica - reziroval
viac nez 30 divadelnych inscenécii.

V roku 2017 zalozil nezavislu platformu
pre profesionalne performativne umenie
AntiTeatro. Od roku 2020 je riaditelom
Cinohry Statneho divadla Kosice.
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Mimoriadne
pribehy

Falka Richtera

Falk Richter je divadelny autor a rezZisér,
ktorého postdramatické hry boli prelozené
do viac ako Styridsiatich jazykov a ktorého
tane&no-divadelné predstavenia su
zndme na celom svete. Richter, ktory Zije
a tvori v Berline, vytvoril za ostatnych 25
rokov poévodné diela pre mnohé divadla
a festivaly v Eurdépe. Je spolupracujucim
autorom a rezisérom divadiel, ako
suU napriklad Schaubihne a Divadlo
Maxima Gorkého v Berline, Theatre
National v Strasburgu alebo Deutsches
Schauspielhaus v Hamburgu. V sudasnosti
je sucéastou hlavného umeleckého timu
Munchner Kammerspiele a pracuje ako
profesor muzickgych umeni na Danskej
narodnej akadémii muzického umenia
v Kodani.

Richter ¢asto pracuje
s medzinarodnymi zoskupeniami hercov,
tanecnikov, hudobnikov &i videoumelcov,
priom sa ako autor zameriava na politické,
osobné a spolo¢enské otazky.

V rdmci ponukaného masterclassu
predstavi Richter U&astnikom ukazky
zo svojich diel a odprezentuje klucové
koncepcie, ktoré stoja za jeho najnovsimi
umeleckymi projektmi. Jeho texty
a performancie su autofikciou, ktora
prepaja osobné s politickym, divadlo
s tancom a rozpravanie pribehov

s postdramatickymi textovgmi fragmentmi.

Richter sa venuje aktualnemu stavu
modernych globalizovanych spoloénosti,
meniacich sa mimoriadnych stavov, ako aj
nastrbenému vnimaniu reality. Rozpravat
bude aj o svojom umeleckom vyskume
a pristupe k zbieraniu a divadelnému
inscenovaniu vyrazne osobnych pribehov.
Richterova divadelnd préaca je zaloZzena
na vyskume a zaobera sa naliehavgmi
otazkami dnedSnych roztrieStenych
spolo&nosti.

Masterclass bude vedeny v anglickom
jazyku. Videoukazky Richterovej prace
budu v angli¢tine a nemdine.

— Divadlo.
Tanec. Politika.

Postdramatické multimedialne
performancie dramatika a reZiséra

FALK RICHTER (1969)
Vystudoval réziu v Hamburgu, v roku 1994 nasledovali

jeho prvé rezijné prace a vtedy aj scénicky

debutoval ako dramatik. V roku 1999 sa presadil

hrami Boh je DJ a Nothing Hurts ako dramatik

arezisér najprv v nemeckojazyénej oblasti. Coskoro

sa v8ak zaradil - a dodnes patri — k medzinarodne
najvplyvnejsim nemeckojazyénym divadelnikom

s pracovnymi zakazkami na najdélezitejSich
narodnych i medzinarodnych javiskach, ako napriklad
Schaubuhne Berlin, Deutsches Schauspielhaus
Hamburg, Schauspielhaus Zurich, Maxim Gorki
Theater, Burgtheater Wien, Théatre National de
Bruxelles, Dramaten Stockholm, Melbourne Theatre
Company, Salzburger Festspiele a Festival d’Avignon.
V poslednych rokoch ¢oraz viac rozvijal s here¢kami

a hercami, hudobni¢kami a hudobnikmi a taneénic¢kami
a taneénikmi projekty, ktoré vychadzali z jeho textov.
Doteraz vytvoril vyse tridsatpat divadelnych hier, ktoré
su prelozené do viac nez tridsiatich jazykov a uvadzaju
ich zahraniéné divadla. K najznamejsim patria Boh je
DJ (Gott ist ein DJ), Electronic City, Pod 'adom (Unter
Eis), Im Ausnahmezustand, Trust, Rausch, Fear a Small
Town Boy. Medzi jeho posledné autorské produkcie
patri Touch, ktoru pripravil s Anouk van Dijk v Minchner
Kammerspiele.

Politické divadlo Falka
Richtera. Tri hry a dve
prednasky

Pod l'adom (Unter Eis)
Fear
Safe Places

Into the Void

Choreografické divadlo medzi éinohrou
a tancom (Choreografisches Theater
zwischen Schauspiel und Tanz)

Divadelny ustav predstavuje vydanim
troch divadelnych hier a dvoch prednasok
popredného nemeckého reziséra
a dramatika Falka Richtera, ktory sa
etabloval na divadelnej scéne nielen
v rodnom Nemecku, ale aj v ingch krajinach.
Zbornik obsahuje divadelné hry
Fear, Pod l'adom (Unter Eis) a Safe Places
a prednasky Into the Void a Choreografické
divadlo medzi ¢inohrou a tancom
(Choreografisches Theater zwischen
Schauspiel und Tanz).
Uvod napisal Tobias Schuster, veduci
dramaturg divadla Schauspielhaus Wien.
Divadelné hry, prednasky a uvod
z nemeckého originalu prelozil Adam
BZoch.
Kniha vysla v edicii Nova drama/New
Drama v roku 2021.

»Z autorovych hier prehovara velka

tuzba po otvoreni pojmu rodiny v sulade

s dobou a novymi modelmi spolunazivania.
Zatial ¢o odvSadial zaznievaju hadky

o tendencii obnovenej nacionalizacie
Eurdpy, je nesmierne dblezité ukazovat
alternativne obrazy, ktoré svedd&ia

o zivych vztahoch, oslobodeni od korzetu
nabozenskych pravidiel, priGom Struktura
ich identit sa vyznacuje odpojenim

od narodnosti. Divadlo musi vytvarat
obrazy, ktoré tuto slobodu nepredstavuju
ako bremeno, ale ju v nadnarodnej Eurépe
nabijaju pozitivhou energiou. Hry su
hlasnou, zurivou obhajobou slobodnej
Eurépy mimo patriarchatu a nacionalizmu.”

(Tobias Schuster)

16

Dramatici
dramatikom

(SK - UA)

Festival Nova drama/New Drama
kazdorocne reaguje svojim sprievodngm
programom aj na aktuéalne dianie

vo svete, ktorého je suc¢astou. Reakciou
na spolo¢ensko-politické udalosti,

ktoré momentalne hybu svetom, nasimi
zivotmi a naSimi emdciami, je aj uvedenie
unikatneho podujatia Dramatici
dramatikom (SK — UA).

V rdmci 18. ro¢nika festivalu
predstavia popredni slovenski dramatici
vo forme scénického &itania uryvky
z vybranych textov ukrajinskych
dramatic¢iek a dramatikov, &im chcu vyslat
svetu jasny odkaz o pevnej sudrznosti,
ludskosti a o bezhraniénej vzajomnej
podpore, ktora stéle existuje, a to nielen
medzi umelcami, ale hlavne medzi ludmi.
Ustami slovenskych dramatikov tak zazneju
slova a myslienky ich ukrajinskych kolegov
a priatelov. Slova a myslienky, ktoré nic¢
nemoze prehlusit. Ani zvuky strelby &i
vybuchov.

Tato jedinecna iniciativa Divadelného
ustavu na podporu ukrajinskych
dramaticiek, dramatikov, ich tvorby, a teda
aj ich zivotov, sa hned' v pociato&nych
krokoch stretla s velkou ochotou
a priaznou slovenskych dramatikov,
ktori hl'adali moznosti a sp&soby, ako
byt napomocni. Podujatim Dramatici
dramatikom (SK — UA) chce celé slovenska
divadelna obec vyjadrit spolupatri¢nost
s kolegami, ktorych krajinu a domovy,
kde sa narodili a tvorili ¢i tvoria dodnes,
suzuje vojna a politicky konflikt. Tymto
gestom sucCasne v8etci vystierame ruky
ku kolegom a priatelom, dramati¢kam
a dramatikom a k celej ukrajinskej
umeleckej obci. Pod vedenim mladého
reziséra Jana Tomandla zazneju texty
ukrajinskych autorov Natalky Vorozbuyt,
Nedy Nezdany, Jeleny Astasjevovej, Andrija
Bondarenka, Julie Gonc&ar, Oxany Hrycenko
a inych.
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Vybrané hry ukrajinskych autoriek
a autorov sa k nam dostali vd'aka
spolupraci s projektom Worldwide
Ukrainian Play Reading Project.

Do inscenovaného &itania sa zapoijili:
Katarina Aulitisova, Jana Bodnarova, Lenka
Cepkova, Marek Godovi¢, Dodo Gombar,
Marcel Hanacek, Martina Havierova,
Michal Hvorecky, Peter Jankt, Jana
Juranova, Laco Kerata, Viliam Klimacek,
UrSula Kovalyk, Kaja Kowalczukova,
Silvester Lavrik, lvan Martinka, Jakub
Nvota, Peter Pavlac, Toméas Prochazka,
Peter Scherhaufer, lveta Skripkova, Tereza
Trusinova, Pavol Weiss, Kamil Ziska a dal&i.

Natalia
Voroibyt "
SASA,
- VYNESSMETI
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JAN TOMANDL (1993)
Pochadza z Bratislavy. Absolvoval §tadium rézie

na Janackovej akadémii muzickgch umeniv Brne.
Absolvoval inscenaciou Oblomov v Divadle Jana
Palarika v Trnave. Po $kole spolupracoval na projektoch
s nezavislgmi divadlami OZ Prvy plan (Veganska
apokalypsa, Devinske povesti) a Divadlom NoMantinels
(O nas/0 nich, Mednyanszky). S oblubou reziruje
inscenované &itania, ktoré vytvoril pre Studio 12,
napriklad Laura a jej (nas) svet, Dievéa z morského dna,
Trojboj 2019, a pre Méstské divadlo Zlin (Laska jest
chemie, Antigona a jiné hlasy).

NATALIA (NATALKA) VOROZBYT

Je dramaticka, scenéristka, rezisérka, kuratorka
divadelno-socialnych projektov. Venuje sa rozvoju
sUcéasnej ukrajinskej dramy a dokumentarneho divadla.
Je spoluzakladatelkou Divadla presidlencov, festivalu
Tgzden sucasnej divadelnej hry, spoluautorkou
dokumentarneho projektu Majdanské denniky,
kuratorkou divadelno-socialneho projektu Class ACT:
Vychod - Zapad. Va&sina z tychto projektov vychadza
zo skusenosti s pracou s lud'mi, ktori zaZili a zazivaju
vojnu na vychode Ukrajiny. Je autorkou takmer
dvadsiatich divadelngch hier, ktoré inscenovali divadla
vo viacerych krajinach, vratane Royal Court Theatre

a Royal Shakespeare Company. K jej najznamejsim
titulom patria Sgpka, Majdanské denniky, Zlé cesty

a Sasa, vynes smeti - vietky tematizuju délezité
dramatické udalosti v dejinach Ukrajinu. Vorozbyt

je tiez autorkou scenarov pre kratkometrazne

i celoveéerné filmy a televizne serialy (ocenenia:
scenar filmu Kyborgovia, 2017; televizny projekt Chytit
Kajdasa - najlepsi serial roku 2021). Za filmovy rezijny
debut Zlé cesty ziskala cenu kritiky na off-programe
Benatskeho filmového festivalu a sériu domacich
umeleckych oceneni. V roku 2021 Ukrajina nominovala
tento film na Oscara. Je laureatkou Sevéenkovej
narodnej ceny Ukrajiny (2022, hra ZIé cesty) a Statnej
Dovzenkovej ceny za prinos pre filmové umenie (2021).

#cnaBa YyKpalHi!
cnaBa TeaTpy!




Sucasna sloboda a nova kriza
divadla medzi ideologickym
extrémizmom a kulturou

vymazavania

Medzinarodna konferencia

Divadelny ustav v Bratislave - Slovenské
centrum Medzinarodného divadelného
institdtu (IT) pod patronatom
Medzinarodného divadelného institutu (ITI
Worldwide)

19. - 20. m4j 2022

V sucasnosti slobodu divadla ohrozuju
nielen extrémistické ideoldqie, ale aj rézne
mutacie aktualneho verejného diskurzu.
V Eurdpe, ako aj v inych regidénoch, nabera
ideologicky extrémizmus na sile. Popritom
sa 8iri aj tzv. ,cancel culture® alebo kultura
vymazavania, ktora je ¢asto povazovana
za vyvrcholenie ogistného procesu, ktory
postupne obmedzuje pravo jednotlivca
na prejavovanie svojich nazorov. Ide v8ak
o prihodnu odpoved' na staré i nové
viny rasizmu a xenofdébie. Bezpochyby
ide o nevyhnutnost, kedze ¢elime
intolerancii a extrémizmu, o akysi obranny
mechanizmus, ktorého cielom je zabranit
nielen nenavistnym prejavom, ale nenavisti
ako takej. Napriek tomu su v8ak dbsledky
takéhoto pristupu stéle problematickejsie,
a to najmé& pre umenie.

Aka je teda aktualna situacia
v divadle, aka je jeho pozicia medzi
dvoma prudmi, ktorgm musi simultanne
odolavat - medzi vzostupom ideologického
extrémizmu a rozhoréenim z kultury
vymazavania? Ako méze divadlo zostat
verné svojmu poslaniu podporovat slobodu,
poslaniu, ktoré ziskalo po&as svojej dlhej
tradicie, a pritom nadalej plInit svoju Ulohu
nastavovat svetu zrkadlo? Je celkom
mozné, ze pdjde o najvadsiu vyzvu, s ktorou
sa budu musiet dramatici, reziséri a herci
vyrovnat v kontexte dnednej polarizovanej
spolo¢nosti a socidlnej nejednotnosti.
Dokéaze si divadelna komunita zachovat
slobodu myslenia a prejavu ako svoju
hlavnu cnost?

Konferencia si kladie za ciel otvorit
diskusiu o novej krize v divadle, ktora
sa tyka nebezpelenstva extrémizmu
a hrozieb kultury vymazavania.
Na prikladoch, ktoré ilustruju obidve
uvedené kategdrie (napr. §kandaly, ktoré
vyvolalo dielo Rodriga Garciu Golgotha
Picnic, alebo debata okolo spoluprace
Roberta Lepagea a Ariane Mnouchkinovej
pre projekt Kanata), sa bude skumat stéle
ten isty a rovnako relevantny vztah medzi
divadlom a slobodou, ktory zostava jednou
z najnaliehavejSich otazok dneska.

Octavian Saiu
;?'95%?‘-
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Udastnici konferencie

Iba $tyri predstavenia: pripad narodnej
klasickej dramy a (auto)cenzura

H

Tamas Jaszay, PhD.

veduci odborny asistent

Katedra komparatistiky Fakulty
humanitnych a spolo¢enskych vied,
Univerzita v Szegede

MADARSKO

Cenzura v indickom divadle (od kolonialnej
éry po sucasné divadlo)

H

Dr. Dani Karmakar

hostujuci lektor

Katedra dramy Univerzity Rabindra Bharati,
Kalkata

INDIA

Divadlo na pomedzi §kandalu a cenzury
(kratka komparativna studia)

H

Sasho Ognenovski, PhD.
Asociacia PERUN ARTIS a Maceddnska
vedeckd asociacia - Bitola

SEVERNE MACEDONSKO

»Ked' skonéi publikum*®

H

Richard Pettifer

reziser, kritik a divadelny teoretik
umelecky riaditel festivalu Faki, Zahreb,
Chorvatsko

AUSTRALIA/NEMECKO

Pokusy s malgm rozpoétom - tvorba
divadelngch videoprojektov

H

lvanka Apostolova, PhD.

hostujuca docentka, programova
producentka Macedodnskeho centra
Medzinarodného divadelného institutu

SEVERNE MACEDONSKO

Divadlo v postpandemickom svete: staré
a nové vyzvy

H#

prof. DSc. Kamelia Nikolova

veduca programu divadelnych §tudii,
profesorka historie eurdpskeho divadla,
Narodna akadémia divadla a filmovych
umeni, Sofia

profesorka na In§titute umeleckych §tudii,
Bulharska akadémia vied

BULHARSKO

Nové kontexty kritického pohladu
v kanadskom divadle

H#

prof. Stephen Hunt
divadelny a taneény kritik, autor
a pedagog na Univerzite v Britskej Kolumbii

KANADA

Ideologické vgzvy a tvorivé odpovede
v siéasnom divadle

H#

Herbert Chibvongodze
historik umenia, fotograf a tvorivy riaditel

ZIMBABWE

Tzv. ,2woke* kultura a kultira vymazavania:
vplyv a doésledky na prax v siéasnom
divadle

H#

prof. Patrice Pavis
profesor divadelnych §tudii

FRANCUZSKO

Koniec divadla ako test slobody

H#

Dr. Bogdan Mihai Florea
profesionalny herec a zadinajuci
vyskumnik, ¢erstvy drzitel titulu PhD.
v divadelnych §tudiach na Univerzite
v Bristole

VELKA BRITANIA

Uvodng prejav

H#

doc. Vladislava Fekete, ArtD.

riaditelka Divadelného Ustavu v Bratislave,
predsednicka komisie

prof. Tobias Biancone

generalny riaditel International Theatre
Institute

prof. Octavian Saiu

predseda konferencie
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Ako sa nestat
obetou zaniku?

Diskusia s dramaturgickou radou festivalu o sutaznych
inscenaciach a témach, ktoré rezonovali na slovenskej
divadelnej scéne za uplynulé dva rokuy.

(TImoc¢ené do angli¢tiny.)

Trojboj
2022

Inscenované &itanie finalovych textov
je vyvrcholenim sttaze DRAMA 2021

o najlepsi pévodny dramaticky text

v slovenskom a ¢eskom jazyku.

Trojboj vznikol pred dvadsiatimi dvoma
rokmi ako pokus predstavit formou
inscenovanych &itani finalové texty
sttaze DRAMA - sutaZe pévodnych
slovenskych a od roku 2010 aj ¢eskych
dramatickych textov. Od roku 2005 sa
Trojboj kona v ramci festivalu Nova drama/
New Drama. Organizatormi stitaze DRAMA
2021 su Divadelny ustav, Slovenské
narodné divadlo, Divadlo Jana Palarika

v Trnave, Statne divadlo Kosice a Studio 12,
divadelna platforma Divadelného ustavu.
Partnerom sutaze je Rozhlas a televizia
Slovenska — Radio Devin.

Do 22. ro¢nika sutaze Drama 2021
bolo prijatych 46 sutaznych dramatickych
textov, z toho 33 dramatickych textov
v slovenskom a 13 textov v Eeskom
jazyku. Porota v tomto ro¢niku pracovala
v nasledujucom zlozeni: Marta Ljubkova
(8éfdramaturgicka Narodného divadla
v Prahe), Mario Drgona (lektor dramaturgie
Cinohry Slovenského narodného divadla),
Lucia Mihalova (dramaturgi¢ka Divadla
Jana Paléarika v Trnave), Lukas$ Kopas (lektor
dramaturgie Cinohry Statneho divadla
Kosice) a Vladislava Fekete (riaditelka
Divadelného ustavu).

Trojboj aj tento rok pokraduje v tradicii
prezentovania novych autorov v tuzbe
stimulovat zaujem divaka o aktualnu
dramu a osviezit spdsob inscenaéného
uchopenia sucasnej dramy. Tvorcovia
inscenovaného Citania sa pokusia finalové
texty predstavit pomocou kratkeho uryvku
a tymto uvedenim zaroven poukazat naich
inscenaéné moznosti. Su¢astou Trojboja
budu aj tento rok diskusie s autormi,
rezisérkou &i rezisérom uryvkov finalovych
textov a s odbornou porotou sutaze
DRAMA 2021 0 moznostiach a medziach
slovenskej a Ceskej suCasnej dramy.

Meno vitaza sutaze DRAMA 2021 sa
dozvieme 21. maja 2022 pocas zavere&ného
slavnostného odovzdavania festivalovych
oceneni v ramci festivalu Nova drama/
New Drama 2022. Po&as tohto vecera
udelia svoje ceny aj Cinohra Slovenského
narodného divadla, Statne divadlo Kosice,
Divadlo Jana Palarika v Trnave, Studio 12
a partner sutaze Radio Devin.
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Seminar mladej kritiky

Kazdému, aj tomu, kto sa nebude zivit
pisanim kritik, velmi prospeje, ked' sa naudi
kriticky mysliet a vyjadrovat. To znamena

s maximalnou poctivostou, bez kamuflaze,
s odvahou a vyuzitim v8etkych znalosti
pozorovat a posudzovat nielen svet okolo
nas, ale aj sdm seba. Zakladnou vgbavou
kritika je teda schopnost sa dobre divat,
dobre vnimat a dobre sa vyjadrovat. Kritik
ma svoju pracu robit so vietkou vaznostou,
ale neméa sam seba brat prili§ vazne, ma
vediet pisat a hovorit s vtipom, ale nema
sa vysmievat. Ma byt erudovany, ale
netvarit sa, ze vetko vie. Kritikovgm cielom
nie je predkladat nejaky svoj nazor, ale
absolvovat - napriklad pri pisani - proces,
ked'si eSte len uvedomuje, ¢o si mysli.
Divadelny kritik ma navyse vediet evokovat
predstavenie tak, aby divak pochopil,

¢o o nom sudi, aj predo takto sudi... A to
v8etko musi kritika i bavit.

Seminar je uréeny Studentom
divadelnej vedy a dalSich pribuznygch
umenovednych odborov umeleckych,
filozofickych a filologickych fakult
na Slovensku, v Cesku a v dal&ich krajinach.
Studenti sa pod odborngm vedenim
Ceského divadelného kritika Karla Krala
budu venovat reflexii inscenacii hlavného
sttazného programu festivalu. Ugastnici
seminara su zaroven ¢lenmi §tudentskej
poroty, ktora na zaver festivalu udeli Cenu
Studentskej porotuy.

KAREL KRAL (1953)

Vystudoval divadelnu a filmovu vedu. Od roku 1986
spolupracoval ako dramaturg s rezisérom Petrom
Scherhauferom, bol dramaturgom divadelného
festivalu Setkani mladych divadelnikd v Hradci Kralové
a stéasne hlavngym redaktorom Bulletinu mladygch
divadelnikl, v ktorom sa okrem iného prvgkrat
publikovalo mnoho vtedy zakazanych autorov.

V novembri 1989 viedol eské koordinaéné centrum
Strajkujucich divadelnikov, potom na obdobie troch
mesiacov prevzal funkciu riaditel'a Divadelného

ustavu v Prahe. V roku 1990 sa ,bulletin® zmenil

na jazykom &esko-slovensky ¢asopis Svét a divadlo
(SAD), venovany sugasnej divadelnej kulture v Cesku

i zahranici. Od tej doby az do konca roku 2021 bol jeho
Séfredaktorom. Na spominany festival nadviazali najprv
jednorazové spoluprace a v roku 1993 zaloZil a do

roku 2001 vytvaral podobu medzinarodného festivalu
Divadlo. V poslednych rokoch sa venuje hlavne
festivalu Ohromné mali€kosti (minulyg rok sa uskutoénil
v Divadle Alfred ve dvofe jeho 11. roénik). Ako rezisér

v réznych divadlach (v Divadle na provazku, Na zabradli,
v Dejvickém, v Dlouhé atd.) pripravuje scénické naérty
ainscenacie doposial v Cesku neuvedengch hier. Bol
dlhé roky predsedom Divadelnej obce, Elenom spravnej
rady Nada¢ného fondu Cien Alfréda Radoka, ako aj
&lenom rady Statneho fondu kultdry. Do roku 2021 bol
predsedom Asociacie ¢eskych divadelnych kritikov

a &lenom vyboru eského strediska ITl. Je nositelom
Rytierskeho kriza Radu Madarska. Venuje sa premene
sUiéasnej paradigmy - divaci na scéne, realita namiesto
fabuly, potesenie a strach z anarchie, obnova ritualu

a jeho travestii atd. V ramci festivalu Nova drama/New
Drama viedol seminar uz v roku 2010.



Rakuska
drama

Ewald Palmetshofer die unverheiratete
Prelozili Martina Vannayova a Andrej
Zmecek.

Ferdinand Schmalz jedermann (stirbt)
Prelozil Ladislav Simon.

Miroslava Svolikova europa flieht
nach europa
Prelozil Adam Bzoch.

Hilde Haider-Pregler (Uvod)

Prelozil Ladislav Simon.

Kniha vysla v Edicia Nova drama/New
Drama, Divadelny ustav, Bratislava 2021.

»Hrami Ewalda Palmetshofera, Ferdinanda
Schmalza a Miroslavy Svolikovej sa
zaCala nova éra v postmodernom, resp.
postdramatickom divadle. Ich texty
su starostlivo vypracované umelecké
artefakty, ktoré estetickym spdsobom
naru$uju normativnost a nevyhybaju sa ani
prekvapujucim metaforam a slovngm hram.
V hre nevydata spojenim historickych
faktov s novou interpretaciou atridského
mytu ozivuje Palmetshofer pre dnesné
divadlo anticku tragiku vo forme modernej
analytickej dramy. Zaujme spdsob, ako
sa rakuska spoluvina na nacistickej
minulosti krajiny predklada na diskusiu
s pomocou perspektivy troch generacii,
reprezentovanych tromi zenami.
Schmalzova hra pan hocikto (zomiera)
hovori o tom, Ze v dneSnej svetskej
spolo¢nosti nerozhoduju bytosti z iného
sveta, vitazov &i porazenych uréuje moc
penazi. Schmalzova ,centralna‘ otazka, ako
sa Clovek pozera spétne na svoj zivot pod
hrozbou skorej smrti, je stale aktualna.
V hre eurépin Utek do eurdpy Svolikova
odvazne ponukla noveé spracovanie mytu
0 zacCiatkoch eurdpskych dejin. Nazorné
zobrazenie - racionalne pretazenej
- ,skutoc¢nosti‘ dnesnej Eurépy sa
v postmodernom (divadelnom) jazyku
Svolikovej stava ironicko-grotesknou
fraskou. Jej vybruseny hudobno-lyricky
jazuk nepohrdne kazdodennymi frazami ani
slovngmi hragkami.”

(Hilde Haider-Pregler)

FxCUS
RAKU$KO ! *

EWALD PALMETSHOFER (1978)

Narodil v Linzi, vy§tudoval teolégiu, filozofiu

a psycholdégiu vo Viedni. Ako dramatik prerazil, ked'

ho kritici a kriticky v odbornom &asopise Theater
heute v roku 2008 zvolili za najlepSieho zaéinajuceho
dramatika. V tom istom roku ziskal aj ocenenie
Nestroy-Preis. Jeho divadelné hry hamlet je mitvy.
stav beztiaze (hamlet ist tot. keine schwerkraft)

a faust je hladny a zabehla mu grétka (faust hat
hunger und verschluckt sich an einer grete) boli

v rokoch 2008 a 2010 pozvané na prestiznu prehliadku
sUcasnej dramy Mulheimer Theatertage. V rokoch 2012
a 2014 uviedlo jeho nové hry rauber.schuldengenital
anevydata (die unverheiratete) zname viedenské
divadlo Akademietheater. Hru Die Verlorenen

uspesne premiérovalo na jeseri 2019 mnichovské

Residenztheater, kde Palmetshofer momentalne pésobi

ako dramaturg. Hry hamlet je mftvy. stav beztiaze

a faust je hladny a zabehla mu grétka boli v roku 2015
uvedené aj na Slovensku (Divadlo Andreja Bagara Nitra,
rézia Svetozar Sprusansky).

FERDINAND SCHMALZ (1985)

Narodil v Grazi. Vystudoval divadelnu vedu a filozofiu
vo Viedni a absolvoval kurz Forum Text v Grazi.

Ako asistent réZie posobil v Schauspielhaus Wien

a Schauspielhaus Dusseldorf. Je ¢lenom nezavislej
skupiny mulde_17 a je spoluzakladatelom festivalu
Pldtzlichkeiten v Theater im Bahnhof Graz. Uz za svoju
prva hru am beispiel butter bol v roku 2014 nominovany
na ocenenie Mulheimer Dramatikerpreis, ktoré sa
udeluje na festivale Mulheimer Theatertage. V roku
2014 bol tiez oceneny kritikmi a kritickami odborného
Gasopisu Theater heute ako najlepS$i zaginajuci
dramatik. S hrou dosenfleisch bol pozvany na festival
Mulheimer Theatertage a jej inscenacia (Burgtheater
vo Viedni) hostovala na festivale Autorentheatertage
v Deutsches Theater Berlin. Hru herzerlfresser

uviedol Burgtheater. V roku 2017 dostal Ingeborg
Bachmann-Preis a jeho hra der thermale widerstand
bola pozvana opat na festival do Mulheimu. V roku
2018 bol vyznamenany cenami Ludwig-Mulheims-
Theaterpreis a Nestroy-Preis za hru pan hocikto
(zomiera) [jedermann (stirbt)], ktort premiérovo
uviedol Burgtheater.

MIROSLAVA SVOLIKOVA (1986)

Narodila vo Viedni, $tudovala filozofiu na univerzitach
vo Viedni a v Parizi, vgtvarné umenie na Akademie

der bildenden Kiinste Wien a scénické pisanie

na uniT v Grazi. Za divadelnu hru die hockenden,
ktord prvgkrat uviedol Burgtheater, ziskala cenu
Retzhofer Dramapreis. V roku 2017 nasledovalo
ocenenie Hermann-Sudermann Preis v ramci festivalu
Autorentheatertage v Deutsches Theater Berlin

a nominacia na ocenenie Nestroy-Preis. V roku 2018
bola inscenacia eurdpin Utek do eurépy (europa
flieht nach europa) otvaracim predstavenim festivalu
Autorentheatertage v Deutsches Theater Berlin
(premiéra Burgtheater, Kasino, 2018). Miroslava
Svolikova okrem dramatickej tvorby sklada hudbu

a pracuje na umeleckom projekte YYY!
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Melange
dramy

Prednaska Bernharda Studlara o rakuskej
drame

Ma rakuska drama zvla§tne miesto
v nemecky hovoriacich krajinach? Co
odlisuje rakusku dramu od ingch? Je to jej
formalna diverzita? Celkova réznorodost?
Je to radost z hrania sa s jazykom ¢&i
kritické skimanie rakuskych dejin? Alebo
je to kusok zo v8etkého? Taka typicka
rakuska kdva melange?

Divadelné hry piSem uz takmer
25 rokov. A rovnhako dlhy ¢as sa venujem aj
¢itaniu mnozstva diel svojich kolegov. To
mi pomaha ziskavat vedomosti a prehlad
o rakuskej drame, ktoré mi pomdzu najst
na tieto otazky odpoved.

Bernhard Studlar (1972)

Narodil sa vo Viedni. Absolvoval §tudium
divadelnej vedy na Viedenskej univerzite
a v rokoch 1998 - 2002 $tudoval scénické

pisanie na Hochschule der Kiinste v Berline.

Za svoje literarne dielo ziskal Bernhard
Studlar viacero cien a grantov. Ako
dramatik, dramaturg, pedagog a rezisér
pdsobil viac ako 20 rokov v Rakusku,
Nemecku a Svaj&iarsku. Jeho hry boli
prelozené do mnohych jazykov, napriklad
do angli&tiny, talian¢iny, ¢estiny, polstiny,
francuzstiny, slovendiny &i turectiny.
Studlarova najnovsia hra s ndzvom Lohn
der Nacht ziskala v roku 2020 cenu
Rakuskej divadelnej aliancie a mala svetovu
premiéru na podujati Bregenzer Festspiele
v auguste 2021. V roku 2005 v spolupraci

s rezisérom Hansom Escherom zalozil
interkulturny projekt pre dramatikov

s ndzvom WIENER WORTSTAETTEN. Ide

0 jedine¢ny projekt, ktory podporuje
diskusiu a vzajomny networking medzi
rakuskymi a medzinarodnymi dramatikmi.
Medzinarodna siet projektu bola v priebehu
niekolkych rokov vytvorena vo Viedni

s cielom rozbehnut medzikulturnu vgmenu
a stat sa centrom sucasnej europskej
dramy. www.wortstaetten.at

Vgber z hier Bernharda Studlara
Transdanubia Dreaming (Transdunajské
sny), Me and You and the EU (Ja, ty a EU),
Human Being Parzival (Ludska bytost
Parzival), Die Ermtdeten (Unaveni), Nacht
ohne Sterne (Noc bez hviezd), Lohn der
Nacht (Vyplata noci)
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Z4astitu nad festivalom prevzal primator
mesta Bratislavy Matus Vallo.
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Divadelny ustav je §tatnou prispevkovou
organizaciou zriadenou Ministerstvom
kultury Slovenskej republiky

HLAVNY USPORIADATEL

DIVADELNY USTAV

BRATISLAVA

THE THEATREINSTITUTE

a4

Organiza¢na struktura

Cestna riaditelka Zuzana Kronerova

Riaditelka festivalu Vladislava Fekete

Vgkonny riaditel' DuSan Polis¢ak

Programova riaditelka Anna Soltysova

Dramaturgicka rada Milo Jurani, Zuzana Spodniakova,
Maximilian Alexander Sobek

Sprievodny program Anna Soltysova (Trojboj, Dramatici
dramatikom SK - UA), Jakub Mudrak (medzinarodna
konferencia), Andrea Domeova (prezentacia publikacii)
PR a marketing Jana Dugasova

Koordinacia dobrovolnikov, Studio 12 Iveta Konyc&kova
Ubytovanie hosti Diana Selecka

Vizualna identita Martin Mistrik

Bulletin

Zostavila Martina Uimanova

Jazykova redakcia Maria KvasSayova

Preklad Ivan Lacko

Foto Robert Tappert, Filip Figel, Brarfio Kone¢ny, Natalia
Zajackova, Dorota Holubova, Lubo$§ Kotlar, Michal Liner, Doris
Geml, Volodymyr Shuvayev, Lenka Lindak Lukacovicova,
Michal Dziedzic (Unsplash)

Dizajn a sadzba Martin Mistrik

Divadelny ustav/The Theatre Institute
Jakubovo nam. 12

813 57 Bratislava

Slovenska republika

www.theatre.sk

Divadelny ustav je prispevkovou organizaciou zriadenou
Ministerstvom kultury SR.
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16 MAY
M&NDAY

5 PM
# New Stage Theatre

City Theatre Zilina
Thomas Melle: Pictures of Us
Directed by: Eduard Kudlagé

g Pm
# A4 - Space for Contemporary Culture

Festival opening by patron Falk Richter
and Natalya Vorozhbyt

Debris Company

Peter Lomnicky: Hunger
Directed by: Jozef VIk

17

MAY
TU%SDAY

10 AV _ 4 PM
# Studio 12

Falk Richter - master class of the German
playwright, patron of the festival

APV _@PM
# Studio 12

Playwrights to playwrights (SK - UA)
Stage reading of excerpts from Ukrainian
plays by Slovak playwrights

Pictures of Us

# Slovak National Theatre — the Drama
auditorium

Slovak National Theatre
Collective work: Till the Stones Come...
Directed by: Matus Bachynec

g PM
# Welding Research Institute

GAFFA
Collective work: The Cremator
Directed by: Alexandra Bolfova

18 MAY
WEDN=*SDAY

1PM _ ZPM

# Austrian Cultural Forum

Theory event

A lecture by Austrian playwright Bernhard
Studlar about contemporary Austrian
drama and theatre.

Kgm pridu
7 Stouni...

The Cremator

Smugglers

6:30 M and 9 M
# Welding Research Institute

DPM Theatre
Lenka Garajova: Smugglers
Directed by: Simon Ferstl

9 PM
# Welding Research Institute

GAFFA
Collective work: The Cremator
Directed by: Alexandra Bolfova

The Field

19 MAY
THUR$DAY

10 AM _ 4 PM
# Studio 12

Contemporary Freedom and the New Crisis
of Theatre Between Ideological Extremism
and the ‘Cancel Culture’

international conference under the
patronage of ITI Worldwide

4PMand 7PM
# Action Park, Cunovo

NUDE Theatre

The Field - devised, agrarian stage work
exploring heredity in ancestral lines
Directed by: Veronika Malgot

6 PM

Air-rad shelter of the P. O. Hviezdoslav
Theatre

# P. 0. Hviezdoslav Theatre

Collective work: Generation Z
- Unparalleled Beauty
Directed by: Zuzana Fialova

8 PM
# A4 - Space for Contemporary Culture

Uhol_92

Alzbeta Vrzgula: Humiliated
and Bloodthirsty

Directed by: Alzbeta Vrzgula

Humiliated and Bloodthirsty

20 MAY
FRID#Y

10 AM _ 4 PM
# Studio 12

Contemporary Freedom and the New Crisis
of Theatre Between Ideological Extremism
and the ‘Cancel Culture’

international conference under the
patronage of ITI Worldwide

5:30 M and 8 "M
# Jalta bar

AntiTeatro
Anton Korengéi: The Decline of the West
Conceived and directed by: Anton Korendi

The Decline of the West

i

O
21 MAY
SATUR!AY

12.30 PM — 2 PM
# Studio 12

How not to become a victim of the Decline
Discussion with the festival’s dramaturgy
board about the competing productions

3 PM _ 5 PM
# Slovak National Theatre — Blue Salon
Triathlon

stage reading of the texts shortlisted for
the Drama 2021 competition

8 PM
# Studio 12

Festival awards ceremony and closing

Generation Z
- Unparalleled
Beauty

WwWw.novadrama.sk

In token of
Ukraine

It is not easy to organize a theatre festival
when you know that your fellow theatre
makers who live east of our border are
afflicted by a disastrous war. A war that

is so close, almost on our doorstep,

so we can empathize with their pain,

and experience their everyday suffering
with them. Just like they had to deal

with aggression, so do we have to deal
with feelings of remorse, the nagging
questions if we really did everything to
help them find a new home, to make them
feel welcome and comfortable in our
community so that they can go on making
art. Even though their words are painful
to listen to and the images excruciating
to look at, we try to understand them,
quietly hoping that we will never have to
go through what they are going through
right now. At the festival, we will listen

to their stories as interpreted by Slovak
playwrights during the event Playwrights
to playwrights (SK-UA).

Three months of the war made
us reassess our values and they will
certainly be reflected in our art. This
year’s festival, however, also addresses
post-pandemic feelings as well as issues
related to the so-called cancel culture
— which restricts personal freedom of
the artist, his or her right to expression.
Even though we started preparing our
international conference under the
patronage of the International Theatre
Institute (ITI Worldwide) last year, its theme
foreshadows many of our current problems
as well: Contemporary Freedom and the
New Crisis of Theatre Between Ideological
Extremism and the ‘Cancel Culture’. One
of its central themes is the relationship
between theatre and freedom. FREEDOM.

Our invitation to become the patron
of the 18th New Drama Festival was
accepted by the internationally acclaimed
and award-winning playwright Falk
Richter, whose work we are also familiar
with on Slovak stages. Theorists agree
that “his plays are a loud, fierce defence
of a free Europe beyond patriarchy
and nationalism.” A FREE EUROPE. This
time, Richter will share the stage with
the renowned Ukrainian playwright and
director Natalya Vorozhbuyt, whose voice is
being heard across the FREE WORLD.

We will meet at discussions, stage
readings, lectures, the master class
session, the programme section Focus
Austria, and so on. We will try to see things
through the prism of FREEDOM and the
values it brings along.

Welcome to the festival.

Vladislava Fekete
Director of the Nova drama/New Drama
festival



For a free,
vigilant theatre,
Tfor a different
world!

| don’t know how you felt about it, but

I missed the theatre during the pandemic.
I missed the conversational exchange
with other artists, the experience of
going live, the immediacy of feeling the
audience empathize, think, laugh, agree, or
contradict.

Theatre is a meeting place for free
people who want to discuss the existential
experience of being human, who want
to talk about the outside world with all
the new information and impressions
that are thrown at us - wars, lies, intrique,
corruption, hope, love, beauty. Theatre
is a place where we meet ourselves and
where we can encounter all the foreign
things that we don’t have to destroy or
fight against. Theatre is where we learn to
understand how wars are initiated through
propaganda and lies and how individual
citizens are aggravated and radicalised.
Theatre is also where we see how military
generals fail, how empires crumble. It’s
a place where we can dream of a world
without hate, without war and destruction.
In theatre we talk about who we are and
who we want to be. In theatre, we can
imagine ourselves in other bodies, in other
worlds, and work towards a better version
of ourselves.

What | missed was the dialogue,
rehearsals, free associations, the very
distinctive world between reality and
fiction, between discourse and play.
Theatre gives us strength in difficult times,
because it creates possibilities for us to
imagine other worlds and realities — we
can laugh at the villains, watch the rulers
fall, and see how those who are in love
find their way to each other. It is a place
of feeling, imagination, and reflection,
where important social debates are held
artistically and where the aesthetic
exchanges of our time take place - outside
journalism, outside daily politics. Theatre
is a space that tells the story of our world
and can reinvent this world anytime.

Theatre has to reinvent itself again
and again, it has to react to the changes
in the world. It can create its own reality,
challenge our conventional views, and
give our thinking a new direction. In every
era, authors always create new texts that
take existing theatre and its forms to their
limits and force theatremakers to take new

paths in staging. Theatre can also show
the way for the whole of society: more and
more often, strong women, outstanding
female artists, queer people, and people
with a migration experience appear in
theatre to tell their personal stories, to
show us the world from their perspective.
Theatre is becoming more diverse and
multivocal. More and more artistic teams,
working in horizontal hierarchies, give

a glimpse of what the world could look like
if it were based on cooperation instead

of competition. If humanity wants to
survive, it must learn to think of itself as

a community that acts collectively, listens
to all voices, and finds solutions together
in mutual respect, instead of shedding
blood in struggles while banning all those
who think differently. This is the task for
all generations here and now, today on
this planet, and the theatre can be a place
where new collective forms of living with
each other can be playfully tried out and
become an example for the real world.
Theatre can make us feel that we are
human beings who cannot survive without
other human beings. We depend on each
other. We need each other. This is only
possible if we engage in a discussion, in
dialogue, we can only do this if we work
together. And theatre is an art form that
expresses that togetherness. Theatre only
comes into being when many artists work
together on one piece of art and where
the audience is directly involved in the
moment when the resulting art form is
created. Theatre is the opposite of social
distancing. Theatre means proximity,
dialogue, and community.

Rarely has the experience of reality
been as fragile and uncertain as it is today.
Rarely have we been so accustomed to
having to consider new and disastrous
paths for our lives every day. A permanent
state of shock and emergency seemed
to have become the new normal. The two
years of the pandemic as well as all sorts of
lockdowns and restrictions have severely
limited our social contacts, have made us
lose one another. Now we have to learn to
become a society again, to get close to
each other again, and to endure it together.
And on top of all that, in addition to the
tangible consequences of a dramatically
escalating climate catastrophe, we are
now experiencing a war right on our
doorstep. A war of aggression that could
have been expected by all those who did
not turn a blind eye to Moscow’s criminal
regime that despises all people. Putin’s
war against vulnerable social groups, his
brutal crackdown on artists, journalists,
and critics, which has been going on for
years in Russia, his nationalist frenzy,
self-stylization as an infallible autocratic
tsar, as well as the military operations in
Crimea and Donbas, which are in breach
of international law... with all this going
on, the world should have pricked up its
ears. But they let him act, just like the
entire world let the autocratic Trump do his
thing, or just watched as democratic rights
were being removed in Hong Kong, as the
violent Catholic regime in Poland started
taking liberal democracy apart, as Viktor
Orban in Hungary has gradually eliminated
democratic rights... To some extent, theatre
is helpless against all of this. However,
it can tell stories of those whom these
lawless regimes have oppressed, subdued,
and silenced. Theatre makes it possible
to hear the stories of those who dare not

testify about what happened to them, as
no one will give them a public stage. The
theatre can give a voice to all those who
can’t speak and can shine the spotlight
on those who the powerful ones are
trying to prevent from being seen. Theatre
can stir us, take a stand, cry out against
injustice, point fingers at the perpetrators,
the murderers, and the quilty. It can also
provide those who have lost their rights
with a homeland and give them a voice

so we can hear what they have to say.

Besides, theatre is always under
threat because some want it to be
controlled, censored, silenced. If someone
tells a story in a Russian theatre today
about the Russian army waging an
offensive war against Ukraine, they will
be imprisoned for years. If someone tells
a story on a Hungarian stage about two
people who have fallen in love and want
to live their love despite all the odds, the
Orban regime will get the artists in trouble
because the two people in question are
gay men who want to talk about their love.
Unfortunately, theatre is rarely free, there
are always attempts to direct and control
it, to somehow bind it, to intimidate it
economically, to keep it down, to rob it of
its power. A society without a lively and
free theatre is like a forest without birds.
Without it, unbearable silence spreads
all over and social life dies. People need
art, music, theatre, in order to know they
are alive, that they are social beings who
can make choices, who need not accept
anything as fate, and who can always
choose differently than what those in
power prescribe, choose differently than
fate has allegedly determined.

At a time when democracy, and thus
also artistic freedom, is under fire from
multiple sides, it is important that a free,
vibrant, and experiment-prone theatre
can express itself about the important
issues of our time. It is imperative for
theatre to fight back. Theatre must be
a protected place, it must remain so or
become so, a place where we are allowed
to think, rehearse and speak freely without
restrictions or fear, where the powerful
are criticized, where other points of
view are accepted, where it is possible
to think about a different society, and
where we gain experience and a sense
of ourselves as human beings with all our
dreams, desires, as well as our dark sides,
contradictions, wishes, and visions.

| wish you all a festival that will bring
you many powerful impressions, a festival
that will stir your minds. | wish that you
could look with an open heart and eyes
and see what the artists presenting at the
festival are trying to show and tell you!
Look closely and mingle! In the world and in
the theatre!

Heartfelt greetings from
Falk Richter
Berlin, April 2022

A note on the dramaturqgical selection:
How not to become a victim of the decline?

An elegant figure dressed in black is leaning against a black
chair. Her lips are pressed together as if she were clenching
her teeth, her face motionless. The mysterious grimace
made by Tana Pauhofovéa (who seems to be representing
a citizen of “civilized” Europe) expresses several emotions
at once. The actress’s statuesque creation radiates
haughtiness, coldness, reservedness, emptiness, as well
as letharguy, nihilism, pain, exhaustion, apathy, even deadly
agony. This scene from the production The Decline of the
West not only aptly comments on the zeitgeist of the
recent years, but also symbolically unites the spirit of our
work in the dramaturgy board.

When we started selecting productions for the festival,
we were at the sad peak of the pandemic, convinced that
all we could do until the end of February was watch only
recordings of productions on video. But then a short period
of hope arrived during which it seemed that things were
getting back to normal. Theatres re-opened and we could
verify our impressions of the productions we shortlisted for
the festival programme. We could even attend premieres of
new productions. In the last days of the selection process,
however, when Slovakia was just about to experience
genuinely post-pandemic times, a war broke out somewhere
on the edge of the “civilized” West. It was another in a series
of proofs that instead of approaching Fukuyama’s end of
history in the prosperity era of a big free global family, we
now seem to be heading towards our decline as seen by
Spengler.

Our limits
Within the time frame of all these events, between July 2021
and February 2022, we saw approximately 70 productions
- live, as preliminary recordings, or as professionally edited
videos. In order to maintain dramaturgical integrity, we
decided to set some limits to the selection. In our chosen
pieces, we did not include puppet theatre productions,
works of youth theatre, musicals, contemporary dance
productions, or even the so-called entertainment comedies.
We stress this here mainly because in almost all of these
categories we saw works that exceeded our expectations.
An example of a very good production that did not
make it into the selection because of the set limits is The
Book Thief by the New Theatre. It confirms the trend that
this theatre takes the work for children and youth very
seriously. The perversion of the Nazi ideology is reflected
in the story of a young girl thanks to the humorous and
playful poetics of director Simon Spigak. The production
is, as is usual in this theatre, very topical and intended for
the whole family. In another example, the Aréna Theatre
proved wrong the assumption that the musical is only
a genre for mass consumption. David Bowie’s and Enda
Walsh’s Lazarus, directed by Marian Amsler, is a topical,
sufficiently mysterious, and very captivating production. It
addresses human loneliness and the unbeatable personal
demons that can result from it. This work is closer to
being an “alternative” production than many works of the

MILO JURANI

Graduated in environmental stu-
dies from Comenius University
in Bratislava, and in theory and
critique of theatre art from the
Theatre Faculty, Academy of Per-
forming Arts in Bratislava. Betwe-
en 2017 and 2018, he spent a se-
mester studying theatre science
at Ruhr Universitat in Bochum.
During the 2020-2021 academic
year, he spent there a doctoral
Erasmus+ mobility. He has been
working at the Theatre Institute
uninterruptedly since 2014 - cur-
rently, he is a researcher at the
Centre for Research and Educa-
tionin Theatre.From 2016 till 2020
he was the editor-in-chief of the
journal ked - concretely on the-
atre. After he quit his position at
the journal,he remained an active
theatre critic. He regularly contri-
butes to the MLOKi.sk online ma-
gazine (and is also a member of
the platform that publishes the
magazine and does various other
related activities) as well as to
other periodicals. In addition to
critical reflection of contempora-
ry theatre and projects in theatre
studies,Jurani conductsresearch
in the influence of environmental
thinking on current performing
arts and the impact of theatre on
the environment. In this area, he
completed his doctoral study at
the Academy of Performing Arts
in 2021 In the recent years, he
has taken part in the selection of
productions for the Touches and
Connections festival, co-started
a podcast about sustainability
and art, and regularly led various
discussions about contemporary
theatre or intersections between
theatre and science.

independent scene. Finally, Riddikulus is an unusual “touring
piece” created by the cultural platform 0Z Artefakt. Pavol
Viecha and Martin Kré wrote a humorous compilation of the
seven books and eight movies of the Harry Potter series.
Their production is more than just a compulsory exercise
for the fans of the fantasy saga - it is an example of a high-
quality pop product staged in the theatre. The director

and three actors are taking advantage of the Harry Potter
phenomenon to present a light-footed, but not shallow
entertainment piece.

When we started selecting the productions, we
wanted to avoid focusing on works staged in Bratislava.

But we failed - for several reasons. During the selection
process, regional bricks-and-mortar theatres mostly
produced classical works, creating very topical productions,
such as The Three Sisters in the Slovak Chamber Theatre

in Martin, or Waiting for Godot in Jozef Gregor Tajovsky
Theatre in Zvolen. A large part of the repertory was made
up of comedies - such relaxing and entertaining pieces as
Volcanic Eruptions by the Spi§ Theatre, or time-relevant
shows as There Is Always Hope by the Andrej Bagar Theatre.
The authors of adaptations and dramatizations usually took
the safe path of staging well-established works, however,
without any outstanding directorial approaches (Anna
Karenina at the City Theatre in Zilina, The King’s Speech at
the Jonas Zaborsky Theatre in PreSov, Demons at the State
Theatre Kosice). “New drama” was primarily produced by
non-subsidised theatres, the majority of which reside in
Bratislava. Their dramaturgy was strongly influenced by

the pandemic and, it has to be said, the theatres avoided
linear, shallow reflections thereof. Instead, they focused

on expressing their own feelings about the new type of
experience (e.g., Shift by the Peter Mankovecky Theatre),
explored the indirect impact of the pandemic (e.g., Ministry
of Loneliness by the Asfd a§ttnnkorazd fildj Theatre) or
looked for historical parallels (e.g., Decameron/Silent
Generation by Peter Mazalan et al.).

Directors in irregularly subsidised theatres experimented
more with various forms of embellishment, which mostly
co-created a surprisingly harmonious whole with the text.
This was the case in the staging of new plays, commissioned
texts, original theatre pieces, as well as in various
unconventional concepts (such as the interactive production
We, the People by the Theatre on the Platform, which is
a stage play intersecting with social themes and issues).

The leitmotif of the selection

In The Decline of the West, director Anton Korendi
contemplates the disintegration of various cultures in
history. It is a production without words, making use of
the elements of a visual installation, object and movement
theatre, which aims to communicate the unpleasant
message that every culture will one day fall victim of
history. This work by AntiTeatro is the symbolic umbrella
under which Nova drama/New Drama 2022 can refer to
different kinds of victims todauy. It is not just about people
who pointlessly die in war conflicts, but mostly about
the victims which may not be even visible at first sight.
The women, men, and children in the chosen productions
experience hardship, even if they are not directly
responsible for it. But if they choose not to resign, they
must face the burden, even if their defence should be futile.
Our selection also includes the victims of customs and
habits, people who no longer want to be victimized and
resist also by artistic means. Zuzana Fialova’s directorial
debut Generation Z - Unparalleled Beauty (Pavol Orszagh
Hviezdoslav Theatre) and the production entitled The
Field (NUDE Theatre) directed by Veronika Malgot offer
two different ways how artists come to terms with social
expectations, traditions, and hierarchies. In the first case, it
is the resistance of the next generation of women against
being assigned submissive roles (rendered in the form
of a visually imaginative rebellion). In the second case,
we observe a ritualistic confrontation with an inherited



identity, an attempt to purge oneself - out in the open -

of any ideas defining what female creators should be like.
Here, we should also mention the production Pictures of

Us directed by Eduard Kudlag for the City Theatre in Zilina.
Jesko is a character whose successful life starts to fall
apart because he is suddenly confronted with his past.
Jesko was abused and had to keep it secret for many years
for fear of being discredited or jostled from his position of
a dominant alpha male.

The next category includes the victims of the fast,
hostile, and chaotic post-factual times of today - people
looking for any possible footholds. Humiliated and
Bloodthirsty is a production of the Uhol_92 Theatre, written
and directed by AlZbeta Vrzqula, which addresses the issue
of a “fake” morality. Under the mask of tradition and higher
values, this type of morality produces cults, creates parallel
truths, and nourishes conflicts. The characters onstage
may talk a lot, but the production itself does not agitate -
instead, it examines the topic by means of a philosophical
text, hypnotically flowing along the dreampop musical
accompaniment. Another production that falls in this
category is Smugglers staged by the Peter Mankovecky
Theatre. In Lenka Garajova’s tragic-comic text, a young man
called Emil avoids becoming a victim because he rebels in the
most radical way. Both Garajova and director Simon Ferstl
rather perceive the other characters, people from Emil’s
surroundings, to be the victims, even if the only way for them
to realize this when they are confronted with his suicide.

The selection will also present those victims who
do not defend themselves by engaging in a rebellion or
escape, but simply by surviving, even though they are in
no position to do so. The GAFFA Theatre’s The Cremator is
a raw and disconcerting production about two adolescent
siblings. They live outside of all known familial patterns,
they are on their own, and in order to cope, they must
become inseparable entities. Their forced cohabitation is
full of bizarre tensions, suffering, but also devoted love.

The Debris Company’s dynamic movement production
entitled Hunger presents a protagonist who is stuck in the
cycle of a constant chase after desires which are really
only illusions. The path of infinite hunger is replaced by
oversaturation. What follows is the feeling of shame, the
necessity to throw everything up and cleanse oneself
thoroughly in order for the irrational cycle to begin anew.
Knut Hamsun’s semi-autobiographical novel, considered to
be a masterpiece, influences modern literature despite the
fact that the author later openly supported the Nazi regime.
These and other considerations are part of playwright
Peter Lomnicky and director Jozef Vlk’s production: can the
personal be separated from the public? And who is entitled
to have the right to appeal to morality?

Our selection ends with the production Till the
Stones Come... presented by the Drama department of
the Slovak National Theatre. It is conceived as a satyr play,
a comedy performed during the ancient Dionysia, or, as
dramaturge Daniel Majling put it: “It’s a medicine for hard
times.” The text was collectively devised and presents
a whole range of grotesque characters - victims of cults,
lifestyles, even their own failures, victims of the art market,
of one’s own seriousness... and the list goes on. Director
Matus Bachynec takes a step back but maintains a wild
rock’n’roll pace to peek into the backstage of big music
shows. Simultaneously, he praises and vilifies, criticizes, and
defends the phenomenon of stardom and avid fanhood.

Our choice for the 2022 Nova drama/New Drama
programme aims to say that although there is no actual war
taking place in Slovakia (fortunately), we are not necessarily
safe. The authors of the works in our selection identify with
this and feel it, too. Sometimes they draw attention to this
with full seriousness, even a touch of tragedy, sometimes
by “laughing through tears”, or with a dose of irony; at
other times they do it from a distance, without words,
meditatively, or drawing on their own experience, often very
vividly and loudly. Long-term experience suggests that
their work will not change the world, but for those who are
willing to look, it will offer impulses to think, feel, and re-
evaluate whether something can be done about the state of
affairs so that we do not become mere passive observers...
only to become victims of the decline later.

Zuzana Spodniakova, Milo Jurani, Mlax Sobek
Dramaturgy Board of the 2022 Nova drama/New Drama festival

ZUZANA SPODNIAKOVA

In 2011, she graduated from the
Academy of Performing Arts in
the field of theatre direction. In
2018, she completed her doctoral
study at the Institute of Theatre
and Film Studies, Slovak Academy
of Sciences.Her focusisonacting
and directorial tendencies in dra-
ma theatre of the 20th and 21st
centuries as well as the mapping
of their current development.
Spodniakova addresses these
tendencies both theoretically
and practically. In addition to
being a published writer, she also
works as a director, dramaturge,
and pedagogue at two primary art
schools. She is the coordinator of
the nationwide project entitled
SMARTheatre, which offers online
workshops aimed at creative criti-
cism and is supported by the Slo-
vak Centre of AICT. She regularly
attends theatre festivals, confe-
rences, productions, exhibitions,
and seminars both in Slovakiaand
abroad.

MAXIMILIAN ALEXANDER
SOBEK (1995)

Graduated in theatre direction
from the Theatre Faculty of the
Academy of Performing Arts in
Bratislavain 2019 under Professor
Lubomir Vajdi€ka and Associate
Professor Jan Strbak. He did his
internship at the Drama depart-
ment of the National Theatre in
Prague with Daniela Spinar. So-
bek is the co-founder of the iks
theatre in which he has done most
of his directorial work. He worked
on a nhumber of productions as
a director or dramaturge (May-
flies, Edward Il, The Bad Guys, and
It’s Only the End of the World). His
focus is on contemporary theat-
re that uses dramatic texts ad-
dressing current and disquieting
issues. He authored the concept
Social Play in So Many Acts - the
first board game about Slovak
theatre, which was published on
the occasion of the 100th anni-
versary of professional theatre in
Slovakia. Sobek chairs the discus-
sions in the Junior section of the
Touches and Connections festi-
val. In addition to theatre, he is
alsoadirectorin dubbing studios.

Festival jury

Patrice Pavis
Patrice Pavis has

been Professor at the
Université de Paris 3

et Paris 8, as well as at
the University of Kent,

at different German
universities and at the
Korea National University
of the Arts. Honorary
fellow of the University
of London, Honoris causa
(Bratislava, Sofia).

Last publications: Contemporary Mise en scéne,
Routledge, 2013 ; Routledge Dictionary of performance
and contemporary theatre, Routledge, 2016; Performing
Korea, Palgrave, 2016, Let’s embrace in the Cherry Orchard,
Universidad autonoma de Chihuahua, 2014; A Visit to the
Hospital, 2017; Dictionnaire du théatre, 4th edition, Armand
Colin, 2019; Poéme toi-méme (novel), 2021.

Katarzyna
Pilarska

Culture manager affiliated
with Zbigniew Raszewski’s
Theatre Institute, among
other institutions. In the
past, she was a long-
serving journalist for the
Polskie Radio. Pilarska was
a finalist of the Historical
Event of 2015 contest for
her radio series Chronicles of the Origin of Solidarity. She
received a residency scholarship in Bratislava under the
International Visegrad Fund, as part of which she focused
on classic Slovak literature. She is a curator and producer of
the Warsaw showcase Dzieje sie obok, subtitled Survey of
Contemporary Slovak Theatre. Pilarska collaborates with the
portal novayapolsha.pl, for which she writes articles about
Polish culture. She loves street art.

Michaela

PaStekova
Graduated from the
Faculty of Arts, Comenius
University in Bratislava,
where she majored in
aesthetics. She defended
her dissertation thesis

at the Department of Art
Theory and History at the
Academy of Visual Arts and
Design in Bratislava. Since 2005, she has lectured and held
seminars at the Academy of Performing Art in aesthetics,
theory of photography, or consumer culture. Occasionally,
she also works as a curator. She chairs the Slovak Aesthetics
Association and is a member of the editorial board of the
engaged monthly Kapital (Capital). Since 2018, she has
been a member of the dramaturgy and production team of
the Kiosk festival in Zilina. This has recently allowed her to
write more about theatre and contemporary dance (e.qg.,
for the MLOKi platform, ked - concretely on theatre journal,
or for the Monitoring of Theatres in Slovakia). For the third
year, she has been part of the Dance Season project,

which annually offers critical analyses and discussions to
reflect on the Slovak contemporary dance scene. Last year,
she was a member of the critical and discussion platform
Touches and Connections.

*PICTURES
OF US%

Thomas Melle
City Theatre Zilina

The issue of sexual abuse (not only) in
the church is reflected more and more
often even in our geographical area. This
production of the City Theatre in Zilina is
contributing to this reflection by staging
German playwright Thomas Melle’s text
which explores the stories of victims of
sexual abuse and the way they tried to
come to terms with it. Years later, adult
men, who are at the peak of their careers,
are confronted with their past. Despite
their shared trauma, they each deal with
it in their own way. For a long time, the
victims have subconsciously repressed
the memories. However, when they are
forced to process the past again, we see
that it has clearly influenced their present
selves. Successful, self-confident men at
their most productive age are suddenly
insecure, derailed, and unable to cope.
Eduard Kudlag, together with the Zilina
ensemble, breaks taboos and reminds us
that there can always be a silent victim
right in our midst.

TRANSLATED BY Martina Vannayova DRAMATURGY Zuzana Palené&ikova SET AND
COSTUMES Eva Kudlaéova Racova MUSIC Peter Machajdik EXTRA FOOTAGE Eduard
Kudlag, Natalia Zahradnikova DIRECTED BY Eduard Kudla¢ CAST Peter Martincek,
Adam Herich, Michal Kolejak, Michael Vrzala, Ada Juhasova, Natalia Fasankova,
Kristina Sihelska, lveta Pagac¢ova, Boris Zachar PREMIERE on 30 October 2021

City Theatre Zilina

The City Theatre Zilina was established on
1 January 1992 as the first professional
theatre in Slovakia not funded by the state
and not established by the Slovak Ministry
of Culture - it is funded by the municipal
budget of the city of Zilina. Since 2009, the
theatre has been creatively shaped mostly
by its artistic director, Eduard Kudlag. The
theatre’s repertory focuses predominantly
on contemporary Slovak and international
drama, dramatizations of classical works as
well as original devised productions. The
artistic ensemble comprises mostly young
actors. The ensemble’s core stage artist is
Eva Kudla¢ovéa Racova.

Thomas Melle (1975)

German writer, playwright, and translator.
He lives in Berlin. Melle graduated in
comparative literature and philosophy
from universities in Tubingen, Berlin, and
Austin, USA. He was awarded several
literary prizes for his work. In Slovak,
readers could enjoy his autobiographical
novel Die Welt Im Riicken (The World
Behind Us) in which he is trying to come
to terms with his bipolar disorder. In March
2017, the Burgtheater in Vienna staged

a dramatization of the novel. In the novel,
Melle remembers the years spent at

the Aloisiuskolleg boarding school: “The
fact that it was this school that became
involved in a scandal and sexual abuse

is a different story (which should be
told, nonetheless). If it was in any way
related to me then only very generally -

| was a man growing up in a both hated
and loved environment, which later
disintegrated right before my eyes and
made me reconsider my entire youth.”

Eduard Kudlaé (1972)

Theatre director and dramaturge. In 2000,
he founded the theatre group called
phenomenontheatre - an independent
platform for contemporary theatre with
primary focus on movement and non-
verbal theatre forms. At that time, he was
also a guest dramaturge at the Puppet
Theatre in Zilina. Since 2009, he has been
the artistic director of the City Theatre
Zilina. As a director and dramaturge, he
has shown a preference for contemporary
German drama and focused on
unconventional interpretations of classical
non-dramatic texts. He has been a quest
artist in several Slovak theatres (Slovak
Chamber Theatre, Martin; Slovak National
Theatre, Bratislava). He is a laureate of
the DOSKY Award in the Discovery of the
Year (1997) category for the production
of Ladislav Klima’s | Am Absolute Will
(Academy of Performing Arts). His
productions have been regularly included
in the programme of Nova drama/New
Drama and repeatedly received festival
prizes - in 2005, it was the production

of Rodrigo Garcia’s | Bought a Shovel in
IKEA to Dig My Grave, in 2008 Stamina
Report and Before/After, in the following
year Dead Man’s Cell Phone, and in 2011
Underground Blues.



*HUNGER®%

Peter Lomnicky
Debris Company

Hunger - the phuysical state that captivates
our body as well as our mind. It gradually
takes full control of us, enslaving and
defining us, swallowing us up. If we do not
satisfy it, it will start eating us from within.
We can no longer see the world around us
clearly and we reach the edge of sanituy.

A hungry body can be saved by consuming
food, but what is to be done with a hungry
soul? The production is loosely based on
the autobiographical novel Hunger by
Norwegian writer Knut Hamsun, laureate

of the Nobel Prize for literature. It explores
hunger not only in terms of its physical
essence, but also as an ever-stronger

phenomenon of today - the symbol of

a human who is painfully aware of his
emptiness, starving for life, trying as hard
as possible to fill this emptiness and satiate

his hunger by any means.

Debris Company

The Debris Company has continuously
worked and found inspiration in dance
art, visual art, site-specific projects, or
the principles of musical composition.
Expressive, contrasting, sensitive, but
also sharp and extreme movements help
uncover the creators’ strong themes,
testimonies, and attitudes. The productions
balance on the edge of the conscious
and unconscious, of day and night -
places in which we fight for our place and
our existence. They frequently express
fluctuating values, doubts, relationships
between men and women, ruminations
about questions concerning our identity,
historical truth in close interconnection
to the present. In addition, the performers
manifest enthusiasm, optimism, joy of

life with all that is part of it. The Debris
Company sensitively and aesthetically
interconnects music, movement,
visuality, and philosophy. Nearly all of
their performances are characteristic

for a strong theme that responds to the
current issues of people and society.

The expressive visual and musical
concept, created mainly by Jozef Vlk, is
supplemented by a sense for detail present
in the stylized, film edit-like, dynamic
choreographies by Stanislava Vi¢ekova.

TEXT Peter Lomnicky CHOREOGRAPHY Stanislava VIcekova SET AND LIGHTING
DESING Jan Ptacin VISUAL COLLABORATION Alex Zelina CAMERA Filip Figel
COSTUMES Andrea Pojezdalova TECHNICAL COLLABORATION Jozef Cabo
PRODUCTION Martina Sirafiova MUSIC AND DIRECTION Jozef VIk CAST Lenka
Barilikova Spisakova, Jan D. Minarik, Daniel Racek PREMIERE on 9 July 2021

Peter Lomnicky

Playwright, translator, and dramaturge.
Studied philosophy at the Faculty of Arts,
Comenius University in Bratislava, and
classical philology at Masaryk University
in Brno. His first translations were of plays
from the German speaking environment
(Thomas Bernhard, Peter Handke, Roland
Schimmelpfenniqg). He translates from
English and Ancient Greek. His authorial
debut was staged under the title Slovak
Classics in 120 Minutes at the City Theatre
Zilina. It was a play Lomnicky co-wrote
with Martin Cidvak. Peter Lomnick(’s
dramatic texts are usually commissioned
by concrete theatres and are written in
close cooperation with the creative team.
Lomnicky’s dramaturgical collaboration
includes work with Martin Cig¢vak and his
texts are frequently staged by the Debris
Company, and more recently the SkRAT
Theatre. He has translated more than ten
plays and written about as many original
texts.

Jozef Vik

In stage productions, Jozef Vlk often
works not only as a director, but also

a dramaturge, choreographer, or author of
the music. His works are made as musical-
movement compositions supplemented by
striking lighting and visual elements. In line
with principles of postdramatic theatre,
he fragments the text, looking for the
meaning of words in movement. Motivation
is construed as emotion, and stories are
seen through associations and images.

VIk connects words with movement, and
makes use of new media to create works
in which he can unconventionally and
critically (frequently deliberately using
kitsch or parody) respond to current social
issues. He does not offer the audience
answers, but stimulates them to think.
VIk’s approach to movement and space,

as well as his reflection of new trends in
contemporary dance and performance,
make him an eminent personality of the
theatre scene both in Slovakia and abroad.

*TILL THE STONES COME...%

Collective work
Drama department of the Slovak National Theatre

DRAMATURGY Daniel Majling SET Barbora Sajgalikova
COSTUMES Jan Husar LIGHTING DESIGN Jan Ptacin
DIRECTED BY Matu$ Bachynec CAST Emilia Vasaryova,
Jana Ol'hova, Emil Horvath, Kamila Magalova, Robert
Roth, Tana Pauhofova, Daniel Fischer, Alexander Barta,
Ondrej Koval, Marian DZubak PREMIERE on 31 January
2022

For some it was all just “sex, drugs and
rock’n’roll”, with some humiliation of
women into the bargain, promotion of
violence, and the devastation of music as
an art form. For others, however, it became
a symbol of freedom, a medicine for the
soul, a life guide, a way how to deal with
one’s problems, how to address the issues
of the times, and how not to feel like

a victim, but like a victor. The legendary

Rolling Stones, just like every great musical
icon, has had generations of passionate,
loyal fans, but also detractors relativising
the value of their artistic impact and social
contribution. What happens when the two
camps collide just before a concert? Will
the escalating conflict on the stage of the
National Theatre, a conflict that is both
serious and comical, be interfered with by
God or the Devil?

Slovak National Theatre, Bratislava

The Slovak National Theatre was
established in 1920 and is one of the
most important cultural institutions in
Slovakia. Today, the theatre comprises
three departments with permanent
artistic ensembles - Drama, Opera, and
Ballet. At present, two buildings are used
for the operation of the National Theatre.
The old, historical building and the new
building, where most of the theatre has
resided since 2007. The National Theatre
organizes its own international festival
called Eurokontext. Drama productions
are created in three spaces - in the Drama
Hall with the largest audience capacitu,

in the smaller Studio designed for more
intimate productions, and in the Blue Salon
which is a relatively new lab scene of the
National Theatre, available also for non-
theatrical projects, such as stage readings,
discussions, and so on. The theatre has
also initiated educational projects aimed
at a better interconnection between the
theatre’s activities and public perception
and intended to make art enter social
discourse.

Matas Bachynec (1991)
He is a member of the youngest
generation of theatre directors in Slovakia.
He studied direction under director Roman
Polak at the Academy of Performing Arts
in Bratislava, where he also completed

his doctoral study. While still a student,

he staged contemporary world drama,
Slovak and Czech classics, as well as his
own dramatizations. Bachynec presented
his work at several theatre festivals in
Slovakia and abroad. He directed the
devised theatre documentary entitled
Natalie which was produced by the Slovak
National Theatre as part of the Stop
Extremism project. At the Blue Salon of the
National Theatre, he wrote and directed
the intimate production about the life and
work of singer Marta KubiSova - Cabaret
Normalization, or A Prayer for Marta. To
commemorate the 100-year anniversary
of the Slovak National Theatre, he staged
at the Studio the devised production Sin/
Her Stepdaughter. At the Blue Salon, he
produced the devised docu-drama Milada
to commemorate the 70th anniversary

of the execution of Milada Hordkova. In
addition, he reqularly collaborates with
numerous theatres in Slovakia (Jan Palarik
Theatre in Trnava, Andrej Bagar Theatre

in Nitra, Slovak Chamber Theatre in Martin,
Studio 12 in Bratislava, Jozef Gregor
Tajovsky Theatre in Zvolen, among others).



*THE CREMA

Collective work
GAFFA

Life and death - the two stages of
existence that are inevitable, but not
necessarily separated from each other.
To be alive is to be aware of the death of
a loved one and thus to feel dead as well.
The spirit dies, but the body fights back.
It wants to scream... and it does scream,
but only into the void because there

are mourners around. The dead and the
survivors become equals. In order for the
living dead to free themselves, they must
burn the bodies of the deceased, eliminate
the grief, pain, all the wounds their lives
have left behind. The devised performance,
freely adapted from the novel The
Cremator by the Czech writer Ladislav
Fuks, introduces its own perception of
the life of two lonely siblings, a sister and
a brother, living in the roles of a daughter
and a son, while also existing in the roles
of their parents who have abandoned
them. The Cremator presents the cruel
manner in which they play with fire -

THEME Ladislav Fuks DRAMATURGY Martin Hodorn
COSTUMES Johanka Grigorova MUSIC Jakub

engaging a game in which they re-live the Mudrak DIRECTED BY Alexandra Bolfova CAST
traumas of their past, trying to understand Maria Sevéikova, Jergu$ Horvath PREMIERE
their parents’ sins and defending to them on 27 August 2021

and themselves their right to life. The aim
of the game is not to avoid the fire, but to
get burnt and then rise from the ashes.

Alexandra Bolfova
Slovak director and dramaturge. She
graduated from the Janaéek Academy

of Performing Arts, where she majored

in direction and dramaturgy (studio of
Professor Jozef Koval&uk). Since 2019,

she has worked as the in-house director
and dramaturge for the CO.LABS zone of
independent art in Brno, where is actively
supports independent professional
artists in the field of performing arts.

She has directed, and done dramaturgy
for, several productions in Czech bricks-
and-mortar theatres. She has worked,
GAFFA is a metaphor for the universal for example, for the National Theatre in
adhesive tape used on film sets to tape Brno, City Theatre in Zlin, or the Svanda
electrical wiring when filming, doing video Theatre in Smichov, Prague. At present,
installations, preparing exhibitions, or she is collaborating mainly with such
generally in theatre and elsewhere as independent theatres as CO.LABS, Pomezi,
a firm and resistant tool that can hold Venus in Svehlovka, or GAFFA. She is the

GAFFA

together and strengthen our artistic work. founder of the performative platform
GAFFA is a professional theatre company Averze_. In her directorial work, she has
blending experimental and devised art. It is focused on issues of gender equalituy,
an open platform of artists whose projects contemporary feminism, or violence and

connect various forms of contemporary
art. The independent association provides
space for theatre, dance, film, and visual
art. The principle of their work is focus on
physicality, which becomes an instrument
of contradiction and synaesthesia at the
same time. Since 2016, the company has
created six devised productions.

power mechanisms.
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*SMUGGLERS%

Lenka Garajova
Peter Mankovecky Theatre

Peter Mankovecky Theatre

The DPM Theatre group was established

in 2015 as the initiative of one class

of graduates of drama acting. Peter
Mankovecky, who gave the theatre its
name, was their former leading pedagoque.
The theatre’s first production was
September 2015 created in collaboration
between the actors and the creative duo
Lukas Brutovsky and Miro Dacho. The group
got fully established on the independent
scene with their successful immersive site-
specific project titled Delirium (Christmas
in Stalkville) (2016) produced Czech
director Petra Tejnorova and based on Falk
Richter’s play Delirium. The next stage
production of Richter’s text - God is A DJ -
was critically acclaimed and became very
popular with audiences. The productions
Cowards and The Trial were introduced

at the Touches and Connections national
showcase of best productions. The driving
force of the ensemble is unabating desire
and enthusiasm - the young artists try

to fill a gap (not only) in contemporary
theatre.

M

Is death definitive? Artists of the Peter
Mankovecky Theatre have chosen a theme
which, in the last two years, has been part
of the order of every day, and globally

so. They do not approach it as something
constant. As they state themselves, death
becomes a member of their posse of
friends. They meet, reminisce, and make
plans... and death becomes a milestone

in every situation. Is it a personal matter
or does it also extend to our relatives

and loved ones? This production of

Lenka Garajova’s text reveals the growing
problem of our inability to communicate,
highlighting this issue kindly and
judiciously. Peace, poise, and acceptance
of a new reality are essential for our
understanding of Emil who is physically
no longer in this world. However, what has
remained after him are other people. And
his social media account...

Lenka Garajova (1988)

Born in Detva, she graduated from the
Academy of Performing Arts in Bratislava
in the class of Professor Lubomir Vajdicka
and Associate Professor Jan Strbak. She
received her doctoral degree under the
supervision of Roman Polak. She wrote

her dissertation about political theatre.

As a theatre dramaturge, Garajova has
worked both full time and part time in the
following theatres: LAB Theatre, ASTORKA
Korzo ’90 Theatre, per. ART, o. z., Slovak
National Theatre, Jan Palarik Theatre in
Trnava, City Theatre Zilina, Alexander
Duchnovi¢ Theare in PreSov, Ludus Theatre.
She taught dramaturgy as a part-time
instructor at the Academy of Performing
Arts in Bratislava. During her artistic career,
she has defined herself as an author

of theatre and radio dramatizations,

as well as devised texts. Several of her
dramatizations, such as the devised text
entitled Death of a Sales®, were staged

by City Theatre Zilina (directed by Michael
Vlyskoc&ani). Her text Hostel Chekhov was
directed by Marian Amsler for the LAB
Theatre. Garajova authored a dramatization
of Sue Townsend’s novel The Secret Diary
of Adrian Mole for the Ludus Theatre.

Simon Ferstl (1990)

Born in Bratislava, he graduated from the
Academy of Performing Arts in Bratislava,
where he graduated in dramatic acting
under the leadership of Peter Mankovecky
and Peter Simun. In 2015, he founded the
Peter Mankovecky Theatre. In 2016, the
theatre saw his debut as the director

of Falk Richter’s God is a DJ. Her next
directorial work was the production Power
for One Night, which was devised using the
method of collective creation. Later on, he
also worked on the dramatization of Franz
Kafka’s novel The Trial and on another
devised production - the theatrical

essay Run from the Wild. The most recent
production is Lenka Garajova’s Smugglers.
Since the foundation of the DPM Theatre,
he has been its principal, actor, and
director.

DRAMATURGY Lenka Garajova SET AND COSTUMES
Laura Storcelova LIGHTING DESIGN Matu$ Gavornik
MUSIC Martin Iso Kraj&ir DIRECTED BY Simon Ferstl CAST
Edita Koprivéevié Borsova, Jakub Jablonsky, Lenka
Libjakova, Tomas Pokorny, Tomas Turek PREMIERE on

30 January 2022




*THE FIELD - devised, agrarian stage work
exploring heredity in ancestral lines%

LibuSa Bachratéa, Jana Buc&ka, VVeronika Malgot, Lgdia OndruSova

NUDE Theatre

NUDE Theatre

The theatre has joined artists who are
systematically trying to experiment

with form, theme, and content of classic
drama theatre. They have been presenting
contemporary devised productions
which uniquely address current topics
about relationships or different opinions.
The NUDE Theatre is mostly interested

in provocative questions concerning
motherhood, partnership, marriage,

or issues related to maintaining one’s
identity. The performers uncover taboo
areas of social interaction. What is natural?
What is pretence? Is this man the right
one? Do we understand one another?

Do today’s women know what’s really
good for them? Why is motherhood

so complicated? Why are we afraid of old
age? Do you know how much money your
best friend makes? Who do | take after

to be like this? Have | always been like
this or is it because | just think too much
these days? The NUDE Theatre won the
2015 DOSKY Award in the Discovery of the
season category for the concept of the
production Mum Has Me_ _ _ _ and the
Bratislava Audience Award at the 2019
Nova drama/New Drama festival for Love
You and Take Care. Theatre NUDE is led by
Lgdia Ondrusova and Laura Storcelova.
From its foundation until September 2021,
Veronika Malgot was also a member.

DRAMATURGY Marek Godovié STAGE DESIGN AND COSTUMES Laura Storcelova
CHOREOGRAPHY Libuga Bachrata MUSIC Katarina Malikova MUSICAL
PERFORMERS Marina Lazi¢, Nora Ibsenova, Terézia Rusindkova PRODUCTION
Linda Durka&ova DIRECTED BY Veronika Malgot CAST Libusa Bachrata, Jana
Bucka, Veronika Malgot, Lydia Ondru$Sova PREMIERE on 1 July 2021

The site-specific production The Field
takes place on a field, in the middle of
nowhere. The spectators suddenly become
the participants in a ritual during which
four performers dig in the ground, trying
to find their roots. The creators of the
performance draw on their own stories
and explore their family relationships in

an attempt to analyse their own being.
They search for causes why they are who
they are. They believe that heredity is
absolutely determining for their behaviour.
There are moments when they blame
heredity for everything, and they try to
break free from the structures in which
they were brought up. Each one, however,
realizes her specific role - that of a sister,
daughter, mother... Family ties cannot be
broken.

LibuSa Bachrata

She completed her doctoral study at

the Department of Dance Art of the
Academy of Performing Arts. She works

as a pedagogue of folk dancing for the
SLUK national folklore dance. She performs
with the flamenco trio Tocalo, collaborates
with Andalusian artists Juan Cardénas
(vocals) and Valle Monje (guitar), and

with Lucia Ruibal from Cadiz (dance). As

a choreographer, she has collaborated with
numerous Slovak theatres and directors
and has worked with the NUDE Theatre as
a performer.

Jana Bucka

Graduated from the Prague Theatre
Academy of Performing Arts where

she graduated in dramatic acting. She

is the co-founder of the generational

Leti Theatre in Prague. She studied
documentary art at the Academy of
Performing Arts in Bratislava. Together with
her creative partner Michal Fulier, she has
been making socially-themed films.

Veronika Malgot (1988)

Director and performer. She has worked
for the elledanse theatre, Studio 12, and
the NUDE Theatre. In total, she has created
twenty productions that formally move
away from drama to dance, movement,
immersive, and site-specific performances.
Her productions have been presented

at festivals in Slovakia and the Czech
Republic.

Lgdia Ondrusova (1992)

Lydia Ondru8ové is a graduate of the
Department of Puppetry and has worked
independently as an actress, performer,
and director. In addition, she has recently
completed her intermedia studies at

the Academy of Performing Arts and is

a published writer. In theatre, she reflects
on personal themes with an emphasis on
authenticity and intersections across
various media. She writes her own column
in the women’s magazine EVA entitled
Lydia Lydia.
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*GENERATION Z:
UNPARALLELED

BEAUTY%

Collective work
P. 0. Hviezdoslav Theatre

Being able to accept ourselves, to like
ourselves, to forgive our own mistakes, to
come to terms with all our woes, and to
keep growing in spite of them, to enjoy
our life - these are all the needs and
desires of many young women and men
today. What is the role of the ideal of
beauty in this process, the ideal we are
chasing to meet the requirements of the
people around us? Does this beauty ideal
even represent the values of the society
that has created it and now requires it?
What if we do not fit the pattern? Are we
victims of social media, or do we suffer
from the gender stereotypes inherited
from previous generations, stereotypes
defining the upbringing given to us by
our parents? Is our focus more on pretty
form than actual content? Unparalleled
Beauty is the second production of the
devised project Generation Z by Pavol
Orszagh Hviezdoslav Theatre. A directorial
debut of actress Zuzana Fialova, the
production makes use of the experiences
and texts created by the performers
with the aim to demonstrate how the
genuine, “unparalleled beauty” is invisible
because it is hidden inside us. In order to
catch a glimpse of it, we first have to love
ourselves as much as possible.
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DRAMATURGY Valeria Schulczova, Darina Abrahamova
SET, COSTUMES, LIGHT DESIGN, INSTALLATIONS Vivien
Kvasnicova, Paula Gogola, Ema Sutovcova MUSIC
Samuel D. Abraham VIDEO PROJECTIONS Ivan Finta
EXPERT CONSULTATIONS Katarina Stefanigiakova
DIRECTED BY Zuzana Fialova CAST Maria Schumerova,
Annamaria Janekova, Romana Ondrejkovi¢ova, Vivien
Kvasnicova, Paula Gogola, Ema Sutovcova PREMIERE ON
22 January 2022

The project was created in collaboration with the
Academy of Performing Arts in Bratislava.

Pavol Orszagh Hviezdoslav Theatre

This theatre is the artistic scene of the
Bratislava Culture and Information Centre.
It resides in the former building of the
Slovak National Bank, which was built
between 1943 and 1947. The building has
great architectural value as it is decorated
with works of eminent Slovak artists. Until
2007, it hosted one of the scenes of the
Slovak National Theatre. Then, the building
was taken over by the capital city, which
pledged to continue using it for cultural
purposes. The dramaturgy of the theatre,
which operates without a permanent
acting ensemble, relies on outstanding
theatrical texts by Slovak as well as
international authors. Since January 2021,
the theatre has had a new management
which expanded the repertory to include
devised projects aimed primarily at young
audiences. One of such projects is entitled
Generation Z, colloquially referred to

as Zoomers, that is, people aged 12-24.
The cycle of three plays addressing

the problems of this generation draws

on extensive sociological research
supported by the European Union. To
achieve maximum authenticity, the

young performers in these productions
contribute to the creation of the dramatic
texts.

Zuzana Fialova
Born in Bratislava, she graduated as

an acting major from the Academy of
Performing Arts in 1998. Since the same
year, she has been a member of the

drama ensemble of the Slovak National
Theatre. She was a reqular guest artist at
the National Theatre from 1992. Her first
role in the National Theatre was Juliet in
Shakespeare’s Romeo and Juliet, and she
continued portraying many characters
not just in the Slovak National Theatre, but
also on other stages. She regularly acts

in television and film projects in Slovakia
and the Czech Republic, where she played
in the Prague Drama Club in Moliére’s
Misanthrope. She is the laureate of
numerous awards and has received several
nominations (Alfréd Radok Prize, among
others), and has also worked as a director.



*HUMILIATED AND BLOODTHIRSTY%

by Alzbeta Vrzqula, based on Stefan Zweig’s Castellio against Calvin,

or a Conscience against Violence

Uhol_92

Society has been attacked. By a virus.
Director AlZzbeta Vrzgula’s latest text,
based on Stefan Zweig’s novel Castellio
against Calvin, or a Conscience against
Violence, addresses the issue of populism.
The topicality and universality of the
theme and the author’s artistic testimony
is supplemented by the fact that Vrzgula
does not use any particular examples.
However, they are constantly present

in our imagination. Using a variety of
stage elements, such as strong visual
appearance, music, choreographic
passages, or textual metaphors, the
author wants us to consider the recent
epidemiological situation as well as the
current political and war conflicts. The
attacked society is sick and giving up

on protecting itself. Before the decline,
the humiliated and offended ones are
hysterically screaming one last time,
crying for help. Because they cannot help
themselves, they are screaming at us.

Uhol_92
This professional independent theatre was
established in February 2017. The founding
members were Peter Galdik, Jakub
Szatinsky, and Alzbeta Vrzgula. They were
all born in 1992. As the members of the
first generation born into an independent
Slovak Republic, they all look at the
current affairs from a unique point of view.
Their artwork is characteristic not only for
its social and political commentary, but
also for including topical and engaged
themes which they approach with critical
detachment and much humour. In their
work, Uhol_92 employs their own, devised
texts, non-theatrical material, and remixes
of already existing dramatic texts. The
reception of their art is positive both

on the part of audiences and experts,
which is evidenced also by invitations to
festivals and residencies. In 2019, Uhol_92
became one of the three founding entities
of the Miesto M (Location M) platform,
whose objective was to become a unique
centre associating independent theatres
of the Bratislava scene (DPM, GAFFA, and
Uhol_92). The youngest generation of
artists thus merged three (and more)
different poetic approaches to create
works under one platform for the duration
of two seasons.

DRAMATURGY Peter Galdik VISUAL ART Bet

Moth MUSIC Isobutane CHOREOGRAPHY Zuzana
Sehnalova PRODUCTION Katarina Andrejcova
DIRECTED BY AlZbeta Vrzgula CAST Katarina
Gurova, Lenka Libjakova, Peter Ondrejicka, Milo$
Bulik, Juraj Duraka, Martin Krajéir PREMIERE on
28 February 2022

lLx.
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AlZbeta Vrzgula (1992)

Director and writer. She graduated from
the Theatre Faculty of the Academy of
Performing Arts in Bratislava. While still

a student, she did internships in Poitiers
in France, and at the Jana¢ek Academy

of Performing Arts in Brno. She worked
with director David Jafab as his assistant
on the productions Eclipse (2017, DPM
Theatre), Fear (2016, Slovak National
Theatre), and Victim (2015, Aréna Theatre).
In 2017, she established the independent
professional theatre Uhol_92 together
with her classmates from the Department
of Direction and Dramaturgy, Academy

of Performing Arts. Under the auspices

of the theatre, she has produced mainly
her own texts intersecting with remixes
of existing dramatic or literary works, and
collective devised work. Vrzgula’s theatre
art focuses on human weaknesses, on
behaviour coerced by totalitarian thought.
She keeps searching for and examining
everyday peculiarities and subtle
hesitations. As part of other activities

of the Uhol_92 group, she has initiated
and coordinated cultural events entitled
Theatre Against the End of the World. It
consisted of lectures, discussions, and
art performances reflecting the issue of
global warming. Vrzgula also works as the
curator of Uhol_92’s podcast channel
called Life Is a Dream which deals with
artistic responses to climate change

(the series entitled Earth on the Stage, in
collaboration with Milo Jurani), or to the
question of the social role of art (Culturally
about Culture). She works for the Artforum
publishing house and for the Pohoda
music festival. Seasonally, she cooperates
with the [fjuzn] festival which focuses on
the life of new minorities in Slovakia.
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*THE DECLINE OF THE WEST%

o

Anton Korendi
AntiTeatro and P. O.
Hviezdoslav Theatre

A performative installation based on

the two volumes of texts of the same
name written by German philosopher
Oswald Spengler. The texts as well as

the production explore the existence

of an inner causality of history and life

on Earth in relation to the ways in which
they determine the future. In line with the
author’s ideas, the production rejects any
predetermination defined by history and
highlights the individual beauty in the
independent character of each civilization,
nation, or single living being and
representative of nature, regardless of the
past or the future. Humans, animals, and
plants all live independently and because
they do not have a conditioned, specific
meaning of their existence, are equal in
their independence. It is birth and death,
origination and decline, which determines
all living things.
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THEME Oswald Spengler CHOREOGRAPHY Stanislava
VIcekova MUSIC Jozef VIk SET AND COSTUMES Ondrej
Zachar VIDEO PROJECTIONS Alex Zelina PRODUCTION
Anna Rumanova, Maria Magalova CONCEIVED AND
DIRECTED BY Anton Korend&i CAST Tana Pauhofova, Silvia
Svitekova, Hana Gallinova, Alexandra Lukadova, Sara
Polyakova PREMIERE on 20 July 2021

AntiTeatro

The primary objective of the civic
association AntiTeatro is to create

a space for professional and independent
performative art and to facilitate its
research, or so-called experimental studio.
The artists associated in AntiTeatro are
members of the younger, but already
experienced and recognized generation.
Its first (establishing) creative act

was a staging of Elias Canetti’s essay
Crowds and Power (Masse und Macht).
The production was nominated for the
Academy of Theatre Artists Award in the
Best production of the season category

in 2018-2019. The second project was the
staging of one of the most significant
texts in twentieth-century culture
studies: The Decline of the West by Oswald
Spengler. AntiTeatro presented a lecture
about the project’s concept at the Oswald
Spengler Society conference in Poznan.
Thanks to this presentation, the lecture
was held again at the conference entitled
From Herodotus to Spengler: Comparing
Civilisations throughout Time and Space,
which took place in November 2020 at
Stanford University in California.

Anton Korenci (1986)

Graduated from the Academy of
Performing Arts in Bratislava where

he majored in theatre direction and
dramaturgy under Professor Vladimir
Strnisko. Later on, he also worked at the
Department of Direction and Dramaturgy
as a pedagogue. The school production
of A. N. Ostrovsky’s It’s Not All Shrovetide
for the Cat, on which Korendi collaborated,
received not only several awards for
acting, but also the main prize at the
Zlomvaz (2009) festival in Prague, and
the main prize for best production at
the Roma Teatro Festival (2009) in Rome.
After completing his studies, Korenéi and
his classmates continued to work for the
a.ha theatre (and later in the Small Stage
STU Theatre), where his effort to make
generational theatre led him to direct
several productions in collaboration with

Juraj Bielik. These included, for example,
Ferdinand Bruckner’s Pains of Youth,
Werner Schwab’s plays The Presidents
and People Annihilation, or Aristophanes’
Lysistrata. The Ten Commandments,

a production staged in the Slovak National
Theatre, which Korenci co-directed, won
the 2014 DOSKY award in the Discovery

of the year category. Korend&i has
collaborated with the State Theatre KoSice,
Slovak Radio, Bratislava Puppet Theatre,
or the Alexander Duchnovi& Theatre. In
total, he has directed over thirty theatre
productions. In 2017, he founded the
independent platform for professional
performative art called AntiTeatro. Since
2020, he has held the position of the
director of the Drama department of the
State Theatre in KoSice.
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Stories of

Emergency -
Theatre. Dance.

Politics.

The post-dramatic multi-media
performances of playwright and

director Falk Richter

Falk Richter is a theatre writer and director
whose post-dramatic plays have been
translated into more than 40 languages
and whose dance-theatre performances
have toured all over the world. A Berlin
based artist, Richter has created original
work for many theatres and festivals in
Europe over the past 25 years and has
been a long term associate writer and
director with Schaubuthne Berlin, Maxim
Gorki Theatre Berlin, Theatre National
Strasbourg, Deutsches Schauspielhaus
Hamburg and is currently part of the
leading artistic team of Minchner
Kammerspiele and a professor for
performing arts at the Danish National
School for Performing Arts in Copenhagen.

Richter is often working with an
ensemble of international actors, dancers,
musicians, video artists and his focus as
a writer is on pressing political, personal
and social issues.

In this master class, Richter will
show video excerpts from his works and
lay out the key concepts behind some
of his recent artistic projects. His texts
and performances are auto-fictional,
combining the personal and the political,
theatre and dance, story-telling and
post-dramatic text fragments. Richter is
working on the here and now of modern
globalized societies, shifting states of
emergency, and fractured perception
of reality. He will talk about his artistic
research and his practice of collecting
and staging very personal stories for the
theatre. Richter’s theatre is research-
based and tries to engage with pressing
questions of contemporary fractured
societies.

The masterclass will be held in English.
Video excerpts of Richters work will be
shown in English and German.

FALK RICHTER (1969)

He studied direction in Hamburg and started working
as a director in 1994. Around the same time, he

also debuted on theatre stages as a playwright.

In 1999, he became known for his plays God is a DJ

and Nothing Hurts. With these titles, he first found
success as a playwright and director in the German
speaking world. Soon after, however, he would

become - and has maintained that position - one of
the most influential German-speaking theatremakers
worldwide. He has been commissioned to work for
such high-ranking national and international stages
as Schaubuhne Berlin, Deutsches Schauspielhaus
Hamburg, Schauspielhaus Zurich, Maxim Gorki Theater,
Burgtheater Wien, Théatre National de Bruxelles,
Dramaten Stockholm, Melbourne Theatre Company,
Salzburger Festspiele, and Festival d’Avignon. In recent
years, he has worked with actors and actresses,
musicians, and dancers to develop projects based on
his texts. So far, Richter has created over thirty-five
theatre plays that have been translated into more
than thirty languages and produced by international
theatres. The best known of these include God is a DJ
(Gott ist ein DJ), Electronic City, Under the Ice (Unter
Eis), State of Emergency (Im Ausnahmezustand), Trust,
Rausch, Fear, a Small Town Boy. One of his most recent
devised productions is Touch which was created with
Anouk van Dijk for the Miinchner Kammerspiele.

Falk Richter’s political
theatre. Three plays
and two lectures

Under the Ice (Unter Eis)
Fear
Safe Places

Into the Void

Choreographic Theatre between Drama
and Dance (Choreografisches Theater
zwischen Schauspiel und Tanz)

The Theatre Institute presents the
publication of three plays and two lectures
by leading German director and playwright
Falk Richter, who has established himself
on the theatre scene not only in his native
Germany, but also in other countries.

The collection contains the theatre
plays Fear, Under the Ice (Unter Eis),
and Safe Places, and the lectures Into the
Void and Choreographic Theatre between
Drama and Dance (Choreografisches
Theater zwischen Schauspiel und Tanz).

The introduction was written by Tobias
Schuster, chief dramaturge of the theatre
Schauspielhaus Wien.

The plays, lectures, and the
introduction were translated from German
by Adam BzZoch.

The book was published in 2021 as
part of the Nova drama/New Drama edition.

“The author’s plays speak of a great

desire to introduce the notion of

a family in accordance with the times

and new models of coexistence. As
quarrels are heard from everywhere

about the tendency towards a renewed
nationalisation of Europe, it is extremely
important to show alternative images that
testify to living relationships, free from
the restraints of religious rules. At the
same time, the structure of such identities
is characterised by a detachment from
nationality. The theatre must create
images that do not present this freedom
as a burden, but charge it with positive
energy in a transnational Europe. The plays
are a loud, fierce defence of a free Europe
beyond patriarchy and nationalism.”

(Tobias Schuster)
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Playwrights

to playwrigh

(SK-UA)

Every year, the Nova drama/New Drama
festival compiles its accompanying
programme to reflect the current affairs

of the world because the festival is part

of this world. This reflection of social

and political events that make the world

go around these days, stirring our lives

and emotions, includes the unique event
entitled Playwrights to playwrights (SK-UA).

As part of the 18th festival event,
eminent Slovak playwrights will present
stage readings of selected texts by
Ukrainian playwrights. The goal is to send
a clear message to the world about the
strong bonds, humanity, and boundless
mutual support that still exists not
only among artists, but among people
in general. Slovak playwrights will thus
communicate the words and ideas of their
Ukrainian colleagues and friends. These are
words and ideas that will not be drowned
out by any other noise, not even by
gunfire or explosions.

This is a unique initiative of the
Theatre Institute aimed at supporting
Ukrainian playwrights, their work, and their
lives. From the very beginning, the initiative
met with great willingness and backing
on the part of Slovak playwrights who
tried to find possibilities and ways how to
help. Playwrights to playwrights (SK-UA)
is an attempt of the entire Slovak theatre
community to express its solidarity with
fellow theatremakers in Ukraine, whose
country and homes, the places where
they were born, where they have lived and
made art, are afflicted by a terrible war and
political conflict.

It is a gesture that will allow all of
us to reach out to our friends and fellow
artists, not just the playwrights, but the
whole Ukrainian artistic community.

Under the leadership of young
director Jan Tomandl, the stage readings
will include the texts by such Ukrainian
authors as Natalya Vorozhbyt, Neda
Nezhdana, Yelenya Astasyeva, Andrii

Bondarenko, Julia Gonchar, Oksana
Hrycenko, among others.
The selected plays by Ukrainian
authors have become available to
us owing to our collaboration in the
Worldwide Ukrainian Play Reading Project.
The stage readings will be performed
by: Katarina Aulitisova, Jana Bodnarova,
Lenka Cepkova, Marek Godovi&, Dodo
Gombar, Marcel Hana&ek, Martina
Havierova, Michal Hvorecky, Peter
Jankt, Jana Juranova, Laco Kerata,
Viliam Kliméac&ek, Ursula Kovalyk, Kaja
Kowalczukova, Silvester Lavrik, lvan
Martinka, Jakub Nvota, Peter Pavlac,
Tomas Prochéazka, Peter Scherhaufer, lveta
Skripkova, Tereza Trusinova, Pavol Weiss,
Kamil Zigka, and others.

JAN TOMANDL (1993)

Jan Tomand| was born in Bratislava. He graduated
from the Janaéek Academy of Performing Arts in
Brno where he majored in direction. His graduation
work was the production Oblomov at the Jan Palarik
Theatre in Trnava. After graduation, he collaborated
on several projects with independent theatres of the
civic association Prvy plan (Vegan Apocalypse, Devin
Legends) and the NoMantinels Theatre (About Us/
About Them, Mednyanszky). He has taken a liking to
stage readings for Studio 12 (including such works as
Laura and Her (Our) World, Sea Bottom Girl, or Triathlon
2019) and for the City Theatre Zlin (Love is Chemistry,
Antigone and Other Voices).

Natalia
Vorozbyt
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NATALYA VOROZHBYT

She works to advance contemporary Ukrainian drama
and documentary theatre. She has co-founded the
Theatre of the Displaced, the Week of Contemporary
Theatre Plays festival, is the co-author of the
documentary project The Maidan Diaries, and the
curator of the social theatre project Class ACT: East-
West. Most of these projects draw on experience

with working with people who have experienced war
in eastern Ukraine. She has written almost twenty
theatre plays which have been produced by theatres
in many countries, including the Royal Court Theatre
and the Royal Shakespeare Company. Vorozhbyt’s
best known titles are The Grain Store, The Maidan
Diaries, Bad Roads, and Take the Rubbish Out, Sasha

- they all employ themes about important dramatic
events in Ukraine’s history. Vorozhbut has also written
screenplays for short and feature films and television
series (awards: screenplay for the film Cyborgs, 2017;
television project To Catch the Kaidash - best series of
2021). Her directorial film debut Bad Roads earned her
the critics’ prize in the off programme of the Venice
Film Festival as well as a number of art awards at home.
In 2021, Ukraine nominated this movie for an Academy
Award. Vorozhbut is a laureate of Shevchenko’s
National Prize of Ukraine (2022, the play Bad Roads),
and the State Dovzhenko Award for a contribution to
film art (2021).
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Contemporary Freedom and the

New Crisis of Theatre .
ldeological Extremism and the

“Cancel Culture”

International Conference

The Theatre Institute Bratislava - The
Slovak Centre of the International Theatre
Institute (ITI) under the patronage of ITI
Worldwide

19 - 20 May 2022

These days, the freedom of theatre

is as much targeted by extremist
ideologies, as it seems to be threatened

by the mutations of contemporary

public discourse. In Europe and beyond,
the ideological extremism is gaining
momentum. At the same time, the so called
“cancel culture” is often described as the
culmination of a purging process that has
gradually limited one’s right to manifest
one’s internal beliefs. It is, however,

a timely response given to old and new
waves of racism and xenophobia. It is

thus an undeniable necessity in the face
of intolerance and extremism, a defense
mechanism meant to prevent not only hate
speech, but hatred as such. And yet, its
consequences for the arts are more and
more problematic.

So, what is the current condition of
theatre, between the two flanks that it has
to equally resist: the raise of ideological
extremism and the resentment of the
cancel culture? How can it stay true to
its vocation of freedom, bestowed upon
its stages by a longstanding tradition,
and yet fulfill its mission to reflect (on)
the world itself? This may well be the
new, most difficult challenge faced by
playwrights, directors, and actors in a time
of polarizing beliefs and social division.
Will the theatre community still uphold
freedom of thought and expression as its
cardinal virtue?

This conference will discuss the
new crisis of theatre in relation to the
perils of extremism and the threats of
the cancel culture. Drawing on examples
illustrating both categories, such as the
scandals provoked by Rodrigo Garcia’s
Golgotha Picnic or the debates around
the collaboration between Robert Lepage
and Ariane Mnouchkine for Kanata, it
will ponder the same, always relevant
relationship between theatre and freedom
as one of the most urgent questions of our
time.

Octavian Saiu
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Participants

Lived for four performances: the case of
the national classical drama and the (self)
censorship

H

Tamas Jaszay, PhD.

Senior Assistant Professor

University of Szeged, Faculty of
Humanities and Social Sciences
Department of Comparative Literature

HUNGARY

Censorship in Indian theatre (Colonial era
to contemporary theatre)

H

Dr. Dani Karmakar
Guest Lecturer, Department of Drama, Ra-
bindra Bharati University, West Bengal

INDIA

Theatre between scandal and censorship
(a short comparative study)

H

Sasho Ognenovski, PhD.
PERUN ARTIS Association and Macedonian
Scientific Association - Bitola

NORTH MACEDONIA

“After audience”

H

Richard Pettifer

Director, Critic and Theatre Theorist
Artistic Director of Faki Festival, Zagreb,
Croatia

AUSTRALIA/GERMANY

Low budget experiments - creating video
theatre projects

H

lvanka Apostolova, PhD.

Associate (Visiting) Professor

Program Producer of Macedonian Center
International Theatre Institute

NORTH MACEDONIA

Between

Theatre in the post-pandemic world: old
and new challenges

H#

Prof. DSc. Kamelia Nikolova

Head of Theatre Studies Programme &
Professor on History of European Theatre,
National Academy for Theatre and Film
Arts, Sofia

Professor at the Institute of Art Studies,
Bulgarian Academy of Sciences

BULGARIA

Recontextualizing the critical gaze in
Canadian theatre

H#

Prof. Stephen Hunt
Theatre and Dance Critic, Writer and
Teacher at University of British Columbia

CANADA

Ideological challenges and creative
responses in contemporary theatre

H#

Herbert Chibvongodze
Art Historian, Photographer and Creative
Director

ZIMBABWE

Woke and Cancel culture : its impact
on and consequence for contemporary
theatre practice

H#

Prof. Patrice Pavis
Professor of Theatrical Studies

FRANCE

The end of theatre as a crucible of
freedom

H#

Dr. Bogdan Mihai Florea

Professional Actor and Early Career
Researcher, recently awarded a PhD in
Theatre Studies by the University of Bristol

UNITED KINGDOM

Introduction speech

H#

doc. Vladislava Fekete, ArtD.
Director of the Theatre Institute, Bratislava,
President of the Committee

Prof. Tobias Biancone
Director-General of ITI

Prof. Octavian Saiu
Conference Chair
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How Not to

(Interpreted into English.)

Triathlon
2022

The Triathlon stage reading is the finale
of the 2021 DRAMA competition aimed at
producing the best original dramatic text
written in Slovak or Czech.

The Triathlon was first held twenty years
ago as an attempt to present the texts
of Slovak (after 2010 also Czech) plays
shortlisted for the DRAMA competition
using the form of a stage reading. Since
2005, the Triathlon has been a part of
the Nova drama/New Drama festival. The
DRAMA 2021 competition is organized by
the Theatre Institute, the Slovak National
Theatre, Jan Palarik Theatre in Trnava,
State Theatre KoSice, and Studio 12 - the
Theatre Institute’s theatre platform. The
competition partner is the Slovak Radio
and Television — Radio Devin.

The 22nd DRAMA competition (2021)
featured 46 competing dramatic texts -
33 written in Slovak and 13 in Czech. This

year’s jury includes the following members:

Marta Ljubkova (chief dramaturge of

the National Theatre in Prague), Mario
Drgona (lecturer of dramaturgy for the
Drama department of the Slovak National
Theatre), Lucia Mihalovéa (dramaturge of
the Jan Paléarik Theatre in Trnava), Lukas
Kopas (lecturer of dramaturgy for the
Drama department of the State Theatre
Kosice), and Vladislava Fekete (director of
the Theatre Institute).

This year, the Triathlon continues the
tradition to present new authors in the
desire to motivate audiences to become
interested in current drama and to offer
new, fresh ways of putting contemporary
drama on the stage. The performers of
the stage readings will try to present the
shortlisted texts in brief excerpts and,
via their performance, suggest the texts’
staging potential. This year, the Triathlon
will include discussions with the authors
and directors of the text excerpts, as
well as with the expert jury of the DRAMA
2021 contest about the possibilities and
boundaries of contemporary Slovak and
Czech drama.

The name of the winner of DRAMA
2021 will become known on 21 May 2022
during the final award giving ceremony
of the 2022 Nova drama/New Drama
festival. During the ceremonuy, prizes will be
awarded also by the Drama department of
the Slovak National Theatre, State Theatre
KoSice, Jan Palarik Theatre in Trnava, Studio
12, and competition partner Radio Devin.
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Become a Victim
of the Decline?

Discussion with the festival’s dramaturgy board about the
competing productions and themes that have resonated on
the Slovak theatre scene in the last two years.

Young Criticism Seminar

Everyone, including those who will never
make their living writing criticism, will
benefit from learning to think and express
themselves critically. Here, critically

means with maximum fidelity, without
camouflaging facts, employing courage,
and using all skills necessary to observe
and assess not only the world around us,
but also ourselves. A critic’s fundamental
set of tools includes the ability to look - to
look closely, to perceive the details, and

to express oneself clearly. A critic ought
to do his or her job with all seriousness,
but should not take him- or herself too
seriously. A critic should know how to write
and speak with humour, but should not
ridicule. A critic should be knowledgeable
without making the impression of being
all-knowing. A critic’s goal should not

be to present his or her opinion, but go
through a process (e.g., while writing)
when he or she only starts to realize the
individual thoughts and opinions. Besides,
a theatre critic should be able to evoke the
feeling of a production to help audiences
understand what he or she thinks about

it and why. On top of it all, a critic should
also enjoy all this.

The seminar is intended for students
of theatre studies and other related
disciplines in the arts and humanities, as
well as linguistic studies, in Slovakia, the
Czech Republic and other countries. Under
the expert leadership of Czech theatre
critic Karel Kral, students will reflect on the
productions included in the festival’s main
programme. The seminar participants are
also members of the student jury which
will award the Student Jury Award at the
end of the festival.

KAREL KRAL (1953)

Karel Kral is a graduate of theatre and film studies.
Until 1986, he collaborated as a dramaturge with
director Peter Scherhaufer, worked as a dramaturge

of the Meeting of Young Theatremakers festival

in Hradec Kralové. He was also the principal editor

of the Bulletin of Young Theatremakers, in which

many banned authors were published back then.In
November 1989, Kral led the Czech coordination centre
of theatremakers on strike. Subsequently, he took

the position of the director of the Theatre Institute

in Prague for a period of three months. In 1990, the
“bulletin” was transformed into the Svét a divadlo
(SAD) (World and Theatre) journal written in Czech

and Slovak. The journal is dedicated to contemporary
theatre culture in the Czech Republic and abroad.
From the 1990s until 2021, Karel Kral was the journal’s
editor-in-chief. Working with the Meeting of Young
Theatremakers festival later allowed Kral to develop
one-off collaborations. In 1993, he established the
international Theatre festival and was defining

its shape until 2001. In recent years, he has been
dedicated mainly to the Tremendous Trifles (the 11th
festival event took place in the courtyard of the Alfred
Theatre). As a director in various theatres (Na provazku
Theatre, Na zabradli Theatre, Dejvice Theatre, Theatre
in Dlouha street, etc..) For many years, Kral has been
the chairman of the Theatre Community, a member

of the Board of Trustees of the Alfréd Radok Prize
Foundation, and a member of the National Culture
Fund. Until 2021, he chaired the Association of Czech
Theatre Critics and was a member of the committee

of the Czech ITl centre. He was awarded the Knight’s
Cross of the Hungarian Order of Merit. Karel Kral

has focused on addressing the shift in the current
paradigm - spectators on the stage, reality instead of
fiction, joy and fear of anarchy, revival of the ritual and
its travesties, etc. He led the seminar already at the
2010 Nova drama/New Drama festival.



Austrian
drama

Ewald Palmetshofer the unmarried
(die unverheiratete)

Translated by Martina Vannayova
and Andrej Zmedek.

Ferdinand Schmalz everyman (dies)
[iedermann (stirbt)]
Translated by Ladislav Simon.

Miroslava Svolikova europa flees to europe
(europa flieht nach europa)
Translated by Adam Bzoch.

Hilde Haider-Pregler (introduction)
Translated by Ladislav Simon.

The book was published in the Nova drama/
New Drama edition, Theatre Institute,
Bratislava 2021.

“The plays by Ewald Palmetshofer,
Ferdinand Schmalz, and Miroslava
Svolikova stood at the start of a new era
in postmodern, or postdramatic theatre.
Their texts are carefully crafted creative
artefacts whose aesthetic value subverts
normativity while often employing
surprising metaphors and wordplay.

In the play the unmarried,
Palmetshofer interconnects historical
facts and a new interpretation of the
Atridean myth to revive ancient tragedy as
a modern analytical drama applicable for
present-day theatres. The most intriguing
element of the play is the way in which
Austrian complicity in the country’s Nazi
past is brought up for discussion using
the perspectives of three generations,
represented by three women. Schmalz’s
play everyman (dies) comments on the
way in which the present secular society
is not ruled by beings from another
world, but how the victors and losers
are determined by the power of moneuy.
Schmalz’s ‘central’ question is still valid:
‘How does one look back at his life when
faced with imminent death?’ In the play
europa flees to europe, Svolikova has
offered a bold reworking of the myth
of the beginning of European history.

In Svolikova’s postmodern theatrical
language, the illustration of a rationally
overloaded ‘reality’ in today’s Europe
becomes an ironic and grotesque farce.
The author’s polished musical and lyrical
language does not shy away even from
everyday phrases and puns.”

(Hilde Haider-Pregler)
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EWALD PALMETSHOFER (1978)

Bornin Linz, he studied theology, philosophy, and
psychology in Vienna. His playwriting breakthrough
came when critics of the specialized journal Theater
heute voted him for best young playwright in 2008.

In the same year, Palmetshofer won the Nestroy Prize.
In 2008 and 2010, his theatre plays hamlet is dead. no
gravity (hamlet ist tot. keine schwerkraft) and faust is
hungry and chokes on a grete (faust hat hunger und
verschluckt sich an einer grete) were invited to the
prestigious contemporary drama showcase Mulheimer
Theatertage. In 2012 and 2014, the well-known
Viennese theatre Akademietheater staged his new
plays robbers.debtgenital (rauber.schuldengenital)
and the unmarried (die unverheiratete). The play

The Lost Ones premiered with much success in the
autumn 2019 at the Residenztheater in Munich, where
Palmetshofer currently works as a dramaturge. In
2015, the plays hamlet is dead. no gravity and faust

is hungry and chokes on a grete were also produced
in Slovakia (Andrej Bagar Theatre in Nitra, directed by
Svetozar Sprusansky).

FERDINAND SCHMALZ (1985)

Bornin Graz, he earned a degree in theatre studies
and philosophy in Vienna and completed the Forum
Text course in Graz. He worked for the Schauspielhaus
Wien and Schauspielhaus Diisseldorf as an assistant
director. He is a member of the independent group
mulde_17 and co-founder of the Pl6tzlichkeiten
festival at the Theater im Bahnhof in Graz. For his first
play, taking butter as an example (am beispiel butter)
he was nominated for the Mulheim Drama Prize in 2014,
awarded at the Miilheimer Theatertage festival. In

the same year, he was awarded by the critics of the
specialized journal Theater heute as the best young
playwright. His play canned meat (dosenfleisch)
earned him an invitation to the Mulheimer
Theatertage festival. The staged version of the play
(Burgtheater in VVienna) was a guest production at the
Autorentheatertage festival at the Deutsches Theater
in Berlin. His play herzerlfresser was also staged

by the Burgtheater. In 2017, Schmalz was awarded

the Ingeborg Bachmann prize and his play thermal
resistance (thermale widerstand) was once again
invited to the Milheim festival. In 2018, he received
two awards - the Ludwig-Mulheims-Theaterpreis and
the Nestroy Prize for everyman (dies) [jedermann
(stirbt)], which premiered at the Burgtheater.

MIROSLAVA SVOLIKOVA (1986)

Born in Vienna, she studied philosophy at universities
in Vienna and Paris, visual art at the Academy of Fine
Arts in Vienna, and stage writing at the uniT in Graz.
For her play the crouchers (die hockenden), first
staged at the Burgtheater, she received the Retzhofer
Dramapreis award. In 2017, she won the Hermann-
Sudermann prize at the Autorentheatertage festival at
the Deutsches Theater in Berlin and was nominated for
the Nestroy Prize. In 2018, her production europa flees
to europe (europa flieht nach europa) became the
opening piece of the Autorentheatertage festival at
the Deutsches Theater in Berlin (premiere: Burgtheater,
Kasino, 2018). In addition to dramatic work, Miroslava
Svolikova composes music and works on the art
project entitled YYY!.
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Drama
melange

A lecture on Austrian drama by Bernhard
Studlar

Does Austrian drama occupy a special
position in the German speaking area?
What distinguishes Austrian drama? Is it
the variety of forms? The diversity? Is it
the pleasure of playing with language or
the critical examination of the country’s
history? Or is it a bit of everything?
A typical Austrian "Melange”?

For almost 25 years | have been
writing plays for the stage. Just as long
| have been reading lots of my colleagues’
works to have a profound knowledge and
overwiew with which I'll try to find an
answer.

Bernhard Studlar (1972)

He was born in Vienna, Austria.

He studied at University of Vienna
(Theatre Science) and from 1998 to
2002 he studied Szenisches Schreiben
(Playwriting) at the University of Arts

in Berlin. Bernhard Studlar won several
prizes and grants for his literary work. He
has worked as a playwright, dramaturg,
tutor and director in Austria, Germany
and Switzerland for over 20 years. His
plays have been translated into several
languages as English, Italian, Czech, Polish,
French, Slovak or Turkish. Studlars latest
play Lohn der Nacht won the prize of the
Austrian Theatre Alliance in 2020 and
had its world premiere at the Bregenzer
Festspiele in August 202. In 2005 he
founded the intercultural playwrights-
project WIENER WORTSTAETTEN together
with the director Hans Escher. WIENER
WORTSTAETTEN is a unique, intercultural
playwrights-project which encourages
discussion and networking between
Austrian and international authors. Based
in Vienna an international network has
been created over the years to establish
intercultural exchange and a centre for
contemporary European drama in Vienna.
www.wortstaetten.at

Selected Plays by Bernhard Studilar
Transdanubia Dreaming, Me and You

and the EU, Human Being Parzival, Die
Ermideten, Nacht ohne Sterne, Lohn der
Nacht
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Organizational structure

Honorary director Zuzana Kronerova

Festival director Viadislava Fekete

Executive director DuSan Poli§&ak

Programme director Anna Solt(sova

Dramaturgy board Milo Jurani, Zuzana Spodniakova,
Maximilian Alexander Sobek

Accompanying programme Anna Soltysova (Triathlon,
Playwrights to Playwrights SK-UA), Jakub Mudrak
(international conference), Andrea Domeova (presentation
of publications)

PR and marketing Jana Dugasova

Coordination of volunteers, Studio 12 lveta Kony&kova
Accommodation of guests Diana Selecka

Visual identity Martin Mistrik
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